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When I wrote a paper on Ladakhi popular poetry about a 
year ago (published in Globus LXXV Nr. 15), my collection 
consisted of only 25 songs. Those songs had been collected 
in Leh, Stock and Shell, that is, in the residences of the 
ancient Ladakhi kings and were all of the same type. As I 
had then been unable to discover any specimens of a more 
natural type of Ladakhi poetry, I concluded that really popular 
poetry was entirely absent in Ladakh. Meanwhile travels in 
Lower Ladakh and Purig, which extended my collection to 
about 150 pieces, have enabled me to discover other branches 
of Ladakhi poetry, which bear a less artificial character. I 
intend to publish them in little booklets of about ten songs 
each. Before issuing the first, I will in short describe the 
different types of Ladakhi poetry, as far as. I have got to know 

them. ‘ - 

1. The Court song. It has been “fully described in the 
Globus. Its principal characteristics are the following ; The 
language is as near as possible to the book-language, a certain 
knowledge of Buddhism is displayed, it flatters persons in high 
position. It has no rhyme, but a certain rule of metre is 
strictly observed. /The predominant metre is, that each line 
consists of three Specimens of the Court song we 

have in I, II, V and IX. The first line of I is pronounced 
thus : 

trdshis phtinsumthsdgspax. 

In II it is pronounced * 

<Uchi gungyi tsugrgyan. 

In consequence of the strict observance of this metric rule 
many of the sentences are incomplete, and the meaning can 
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only Tbe guessed from the context. It would he wrong to 
speak of compounds in all cases, when suffixes are missing. 
An analysis of a few sentences proves this. 

2. The Dance song. Its language is the dialect of the 
country, where it is sung, religious ideas hardly ever come 
in; it tells in naive language the thoughts of people's hearts. 
It makes use of the rhyme of sentence, generally called 
parallelism, when occurring in European poetry. Two or more 
sentences are constructed accordingly, and in the correspond- 
ing places different words are inserted. Examples for illus- 
trating this rhyme can he found in III, IV, VI, VII, VIII 
and X. These are two examples taken from IV. 

6. ndchung gyavai yogkhorla rdzes, 

7. Khyogthang gyavai skyedhhorla rdds , 

15. gunla rdzespai gundzes s-hig in, 

16. ydngla rdzespai ydngdzes shig in. 

In many cases the Ladakhi Dance song reminds us of Hebrew 
poetry ; but as the principles of poetry in both countries are 
not the same, occasional conformities are more a matter of 
chance. Whilst the Ladakhi rhyme is, as many examples 
prove, a rhyme of sentence, the Hebrew form of poetry might 
be called a rhyme of thought. 

The Dance song generally also has a metre, which is not of 
so strict a uniformity as that of the Court song. In it only 
the accentuated syllables are counted. The number of the 
unaccentuated syllables between them varies from one to 
three. As regards the accentuated syllables, the number 4 is 
predominant, but not of exclusive occurrence. Though IV is 
a Dance song in particular, all the other songs, mentioned 
above, (with the exception of III) may be sung at a dance. 
To show the exactness. of the metric rule, examples may be 
given from the other songs also. 

III. 1. sdmgul nang namgnl coin lei , 

2. jdpa gar shegssed ISi, 

Hot observed in all verses, for instance not in 11, 12, 21. 
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VI, 1 . 2. thosai nang thunpo gun , 
namstod gun thdlonpoi. 

VII. Khyerri yddo ngas mi shes, 

yddo Thseringskyid ngas mi shes, 
migsma gakhai ndro meg , 
ddgsa ina solongsed. 

X. yuzhwng dagse, mane sgdngla bingba. 

Because the number of the unaccentuated syllables is not 
limited, suffixes are hardly ever left out, and the sentences 
are complete. 

Of the same form as the Dance song is the song of the 
fairy tale. In fairy tales direct speech is generally given 
in the form of a song. 

3. The Wedding song. It is a kind of a catechism oftke 
pre-buddhist religion of Ladakh. One verse contains many 
mythological questions, the next answers all of them. Its 
language is a more ancient form of the dialect, not the clas- 
sical language. As it would not be good to separate single 
songs from the context, the Wedding' songs will be published 

in a special booklet. 

4. The Drinking song (chang glu). It is of the same 
type as the Wedding song and of a very different character 
from what we should call a Drinking song. It may also be 
called a catechism of the pre-buddhist religion. At weddings 
it is the continuation of the Wedding song, but may be sung 
at many other feasts too. 

' Looking again at the first booklet of Ladakhi songs, we 
notice, that in IX the first letters of every line are arranged 
according to the order of the alphabet. In another song the 
first letters of . the verses show the alphabet in inverted order.' 
This form of poetry might have led to arranging the initials 
of the lines so as to represent a name, but I have not yet 
discovered such a song. 

As regards the age of the popular poetry of Ladakh, I 
should not have entered into the question, but for. Hanlon's 
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having raised it in Ms paper ( Transactions of the 9th Interna- 
tional Congress of Orientalists, II., London, 1893). According 
to Hanlon the whole of the Ladakhi poetry is of modern 
origin, the oldest of the songs being about 100-200 years old. 
He comes to this conclusion, because several persons, mentioned 
in the songs, have actually lived 100-200 years ago. First 
of all, I think it necessary to state, that this method of 
fixing the age of a Ladakhi song, is not at all reliable. Just 
as the words of the national anthem f God save the Queen J 

T God save the King/ the 
names, which Hanlon found in nhe Ladakhi songs, need not 
be those, which the poet had put in first. In some of them 
the names of the kings and ministers have been altered 
continually, until at present we find in them the present 
ex-king and ex-minister of Ladakh. If at the present time the 
power of the ex-king is praised in a song, it sounds like irony. 
As the Ladakhis are still very loyal to their old royal family, 
they would never think of composing ironical songs regarding 
it. Such songs can only be explained as having been handed 
down from ancient times and having been adapted to the 
present members of the once famous family. 

But there are certain ideas occurring in some of the songs, 
which suggest a very high antiquity. That the wedding and 
drinking songs treat of the probably pre-buddhist religion of 
Ladakh, has already been mentioned. Another pre-buddhist 
idea we find in YI. The poet, who wrote YI, cannot have 
had an idea of the buddhist doctrine of re-birth. In fact the 
man, who taught me the poem, told me plainly, that now-a-days 
thoughts like those would not be spoken out. In another 
song, which treats of the seasons, only three seasons (autumn, 
summer and winter) are mentioned. Probably ancient Tibet, 
as many other countries, only knew of three seasons. I hope 
that later on in other booklets more proof of a very great 
antiquity of Ladakhi popular songs can be shown. 

The orthography of the Ladakhi and Purig dialects has 
always kept as near to that of the book-language as possible. 
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As to the verb; the idea of the Ladakhis is, that its stem 
agrees fully with the perfect stem of the classical language, 
though in reality there are many exceptions. For this reason 
all the silent prefixed letters, which the classical perfect stem 
shows, are written with the Ladakhi verb, even when used 
for the present and future tenses. I thought I had better 
succumb to this general custom, and thus the orthography of 
these booklets is in accordance with the orthography of 
modern Ladakhi letterwriting. 


1 


* 



I. THE KING'S GARDEN, LEH. 

1 . 


2. q^3j-'T)*;-q3^|^a]| 

8. 5j-q^?r^-^=rjq-gi;| 

No no no no 

4. 

5. 

6 - 

NJ> VJ 

7. s^-qc^-Sq 

8. !7|3qpCT|-q-=C'5’3j| 

9 . ^-^Q;igS;^c:| 


10. ^]fqd4pqa;s]^cqg=;| 

11, ^fvif'^wtgsrsjsif 


12. (^q?rq«;-q»joi-q|-q^q|| 

13. |^qq-^'S|a;ip^| 

14. n^q^^'^^c;*r§<5j| 

is. 

i6. 

W NO 

q^-^^'^^-^aqTqq-iq-liq-^wrqjq 

q^%|^-q^oj| 


8 Earlzo means “ risen by itself ” see dictionary Icarlangha, slcyedthsal 
= principal garden, see also shyedsgo, 

* Thsangs sras, holy sons, name of the gods (lhas). 

6 Ltongs, a high point (here zenith). 

1° Gnyakhrt, Ladakhi for famous. 

18 B. Ijonshing, the tree of paradise, any beautiful tree. 
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I. THE KING’S GARDEN, LEH. 

1. Through perfect good fortune 

2. The happiness containing garden karbzo 

3. Not being built, was completed by itself. 

4. It is the house of the gods and the sun. 

5. Having in the zenith of the clear sky 

6. Sun and moon like umbrellas, so it arose. 

7. It is a wonderfully pleasing sight. 

8. It is like a fine room with pairs of pillars. 

9. Within on the lion’s throne 

10. Sits a famous and strong family. 

11. That is Qhosrgyal Thsedpal with mother and son. 

12. May their lotus-like feet stand 100 kalpas ! 

13. On this magnificent high nut tree 

14. Boys and girls sing melodious songs like birds. 

15. Underneath the youths gather 

16. And sing a song of happiness and welfare. 

This song of praise was written by the Leh minister dNgosgrub 
bstanadzin in the fine castle within the Icarbzo garden. 


11 The King’s name means ‘ religions Mug, glory of the time,’ 

1® Kabpa, a fabulous period of time, at least 100,000 years. Skr. 

18 The royal family is compared with this high walnut tree, under whose 
shelter happiness dwells, walnut trees do not grow in Leh. 9 the lion’s throne 
points to the King’s castle, which was built in the middle of the garden. 
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II. THE ARISTOCRACY OF STOCK. 

1. 

N£> 

2 . 

3. 

VO S5 ^ 

5 . ^c^-5jp^^-gc| 

>o ~'° 

e. 

7. ^qc-^epr^geni 

8 . 

9 . Sfvf q§ | 

10 . | 

IX. q^si^qaj^qc^'gnrtri 

12 . | 

^ >0 S5 

13. I 

14 

is. ^f^yw^'^c-sq 

16. ^S!'?!p c V ,T ]'^' ia rlVgC| 

17. ! 


1 Qitsug rgyan, amulet, worn on the head. 

* Namgun — namsang , always. . 

4 , Abrugpa, name of one of the principal red sects. 

g j 7. ***.■* .< ~ * tnl A y\ fl ' 

1* iv ■;:'«, 1 1 . ■ !..■ ■■■' 


II. THE ARISTOCRACY OF STOCK. 


1. The great protector (amulet) in this and in future life, 

2. The lama, who, is kind from the root, 

3. He is of everlasting unchangeable mercy, 

4. There is no equal to dPaldan, the red monk. 

5. [ J ust as] out, of the blue sky there rises 

6. The warm and mild king (sun) with his seven horses, 

7. So 1 Mi dBang thsedjpal rnamrgtjyal ’ (the king) 

8. Is the lamp, which illuminates u ctdzambugling,” 

9. Reigning, religiously and turning the wheel wisely 

10. Is the god’s son ‘ Thsedbang rabbrtan ’ (the king’s brother), 

11. Thu king of thouglvful power. 

12. [In him] the hope of nine re-bix‘ths is fulfilled. 

13. Issuing cool beams like camphor 

14. Is the bright full moon, so is the abbot. 

15. The godly queen “ dPcd mdzes dbangmo ,r 

16. Flourishes like a heavenly lotus. 

17. r She is the upholder of the 80 kinds of the two-fold custom. 


8 dPalldan means having glory. 

, 8 The Indian, Haritas. 

1 The king’s name means ' Lord of men, glorious time, king of all.* 

8 Adzambugling one of the Buddhist continents, aboat Asia. • 

9 Turning the wheel of religion, Buddhist term for studying religion. 

1° The name means ‘ power of time, excellent firmness.’ 

1* So people seem to understand this line ; according to Jaeschke's diction- 
ary the proper translation would be : the hope of many creatures is fulfilled. 

16 The name means * beautiful glory.’ 

17 Refers to the etiquette. 
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18 . 

19. 

\5 N9 

20. 

21. Sfcsrq^-q^-q^-gci 

22 . S'qw^qi^gq-gq 

NS 'V) 

23. f^wrepr^a^YM 

24,. ^r^qc^^qai-^i 

25. ^sq^Sq-^'q^c^rq^f 

26. lY-s^a^gci 

27. ^ , y i ^!I!'%Y‘ jc ' si: ' 1 * 1 ! 

as. ; 

vi \)V5 "N? 

29. ^qc»iq*g»r 5 prqw| 

30. q^qg^q^^^i 

31. 

32. g^^crgqfSfgajTWii 

■S 5 > 

14 figungUon, respectful for bkablon, minister. 

SI Mailing, respectful for lungbstan , prophecy. 

S4 Uangso, he who takes oare of the inside (of a house) the steward. 

86 Adzompos=*adzompas, haying gathered. 

• 47 Tog ancient name of the village of Stook, means ‘the top,’ chugs is i 
originally a verb ‘ to produce,’ here it must be taken as a substantive * the ’ 
producer,’ ‘ the souroe.’ 

88 Lhundu, by itself. 

81 Chabsrid, respeotful for srid, government ; lo adcib, comp. cop. of loma 
and adab, means 1 all leaves.’ 
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18. The wise protector of the welfare of all subjects 

19. Is the prime minister “ Tlisedbcmg dongrub .” 

20. He is the joy of all Ladakh. 

21. The prophecies of this high master, 

22. Whatever he thinks, is fulfilled according to its meaning. 

23. The white light of advice of superior thought 

24. Is the eastleward “ dBang grags dpal rgycvs . 

25. The multitude of the god’s having gathered built 

26. The castle of the never dying gods, 

27. The castle of Stock, the source of blessing and welfare. 

28. It was completed in a wonderful way without man’s work. 

29. King Mi dbang and father, mother and child, 

30. May your lotus-like feet stand 100 Kalpas ! 

31. May your reign grow like leaves (in spring). 

32. That is ‘ Phunthsog dbang phyug's ’ prayer. 


M The name means ‘ power of time, fulfiller of the aim.' 

84 The name means ‘ strong power, spreading glory.’ 

89 Only the first part of the name is given, for full name see 7. 
28 The poet’s name means, ‘ the perfect one, rich of power.’ 
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III. THE G-AME OF POLO. - 

*S 

1. 

%3 ND 

2 . ■ ■ 

3. ^i^aw-^-^-oq 

4. rq'^Sfar^^’^aq 

5. | 

“\ 

6. | 

7. 

*s ! 

8. | 

9. 1 

NJ> NJ> >0 . 

10. rq^^'%[5F&^| 

**\ 

11 . ^•sp^5^-S r qw^^§^%a 1 gc^ s i^ ! 

*N 

13. ^wlqw^^quiuil 

14. rwd.cwq^^i 

is. ! 


1 Nang, governs the accusative in Pnrig, and is used as a suffix of the 
Locative and instrumental. 

2 8hagss.ed, present tense of gshegspa. 

8 Shagaran, Pnrig fefftjolo ground. 

6 Khanpa, th e "g W a S - Tl^i e-g/iaw. „ ,, ., ,, 

8 Grwphog, at the beginning of a new game one of the players throws the 
ball in the air in full gallop aid hits it with the stick. . , 

10 Hal, hallca, goal, srangnged, present tense of srongba, paBS straight 

through. . „ 

18 Yarri, contraction of yarrangngi, Purig for nyerangngi, your. 

16 OUa^olba, black. 


III. THE GAME OE POLO. 

1. With an earthquake we shall shake the sky! 

2. Where goes our Master ? ' 

3. To the Polo ground' in the middle of the village. . 

4. There goes our Master for playing Polo. . ■ ‘ 

5. To the Polo ground of the village Qigtmi 

6. There goes our Khan for playing Polo. 

7. In the uppermost part (of the Polo ground) 

8. Our Master hits the ball in the air. 

9. In the dowmnost part (of the Polo ground) 

10. Our Master hits it straight through the goal. 

11. There our Master brings [the ball] to please his friends. 

12. There the Master brings [the ball] to grieve the enemies. 

13. There on your high horse 

14. You are like a flower in bloom. 

15. There on your high black horse with white hind feet 


IB 'Horses are of different Val Ho- accord ing to their colour, those described 
in IS are about the most valuable* 
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16. 

17. 

is. | 

19. o.^^-si^qgc^-'Hfail 

N3 

20. fpvprsfqacqj 

•s 

21. q'Tj^-|^'^5i-p3j-arqq-|c-*-^'^=!|-ai 1 1 


17 Asia, a certain part of the village (Pnrig). 

18 Skompa in Pnrig has the meaning of protect. 

18 Adinadi = adiadi = thus. 

S° Khamo = fame. 

*1 Lob stong = 1000 years, in Purig stong seems to have a silent prefixed b. 


1st party. 1. 

2 . 

3. 

4. 

2nd party. 5. 

6. 

7. 


IY. THE GOLDSMITH. 

A Dance Song. 

*N 

£T|^s.-q ; aoi-cw;'pi : y;^p^ - ai| 

^apfq-gctq-§q| 

•s • 

^Twg^-fpj-q-is'ai I 

gp^c-qg-qp'l^-m-qi^ 1 


8 Nang, within the gold there is brass, they are mixed. 

8 Rig^cig, indefinite article. ..... 

8 Re , assumes here as sometimes in Purig the meaning of the indefinite 

article. 


16. You. are like a bunch of flowers. 

17. Of the upper and lower part of the village 

18. You are the protecting shield. 

19. Thus before jour excellent presence 

20. There is a good rumour. 

21. A lifetime of 1000 jears may ripen for Bairn Khan the 

minister. 


IV. THE GOLDSMITH. 

A Dance Song. 

1st party. 1. In the melting pot of the clever goldsmith 


2nd party. 


2. There is gold and brass together. 

3. The gold is the life-wealth of the king. 

4. The bad brass throw on the plain ! 

5. Do not throw it on the plain, it would be a great 

sin. 

6. Fasten it to the yogJchor of hundred girls. 

7. Fasten it to the girdle of hundred [poor] youths. 


* Yogkhor*=\(ywev wrappings, name of the sheep skin, which is worn over 
the shoulders, formerly it may have been wrapped round the waist. 



1st party. 8. 

\3 

*N 

11. qyC3j-q-gC’arg*;| 

*0 

•n ; 

2nd party. 12. | 

13. ^•qi'qS i -5pi-pS;-arqg?i! .. 

14. 

15. TO-nrql^q^’^-l^q]-^! 

X£> S3 

16. iNciq'ql^q^K't^qi'^i 


V,: 


Y. THE ALCHI MONASTERY, 

' i. q^§^'^'S^rq*n 

2. qacxj^-a^ar^-yci 

3. 

4. | -' 

■ 6 . ■ 

, 6. m^a-swfBFprgcf 
; 7 . - 
8. | 


9 .-, 


1st party. 8. 

9 . 

10 . 

11 . 

2nd party. 12. 

13 . 

14 . 

15 . 

16 . 


In tlie melting pot of the clever silversmith 
There is silver and lead together. 

Silver is the life- wealth of the king. 

The bad lead throw on the plain. 

Bo not throw it on the plain! It would he a 
great sin ! 

Fasten it to the yogWior of 100 [poor] girls ! 
Fasten it to the girdle of 100 [poor] youths l 

It is a general ornament to be used by many, 

It is a most general ornament to he used by many 
more. 


Y. THE ALCHI MONASTERY. 

1. Through the most perfectly happy circumstances 

2. The good auspices were fulfilled. 

3. Through the prayers of the souls of the Lamas 

4. The good auspices were fulfilled. 

5. Green leaves came out of the dry wood. 

6. Something good has happened on the ocean of souls. 

7. The carefully built monastery is completed. 

8. All Ladakhis may make the meritorious cireumambulation. 

9. With the chisel lion-like pillars were formed. 


IS 


10. 

11 . 

12 . 

i3. licgqpr^i’^-srcq 

i i. ^j'^^C'3#fsq| | 

*v-' *v~- S' »^ev 

is. 

16. 

17. gC'§q^C»wi?pq?p!J| 

is. ^l^'Src^’^aq-sjj 

19. 

Nj ’* * 

20 . | 

22. 

23. ^qT^'tfefyqpq-jfc | 

24. 

25. |'5]y-'3j^'Sjq51-?g | 

26. 

27. ^'^r^C-<3j?rsiqsrq?q 

28. 5C*;?l?l-g : q^5151-q]^| 


W Pair a, originally * begging bowl 1 Skr. is used for any religions receptacle, 
herejbook cases, srt *a 54 . M^VCrcCk 

11 '■ Jtdorje clienmo, seems' to Tbe phyagrdor, one of the lia&akhi popular 
Boadhisafctvas. 


81 8 kyilbkrung, a<religions ’.posture. 

** Shagthub , the powerful shagkya, comp, defcexm. 



10. [Also] picture.? and rich, bookshelves. 

11. The promise-keeping protector of religion. 

12. Is the famous great thunderbolt. 

13. Oh, famous great thunderbolt, 

14. Protect the teaching (religion) in. the country ! 

15. Through a careful teaching in all directions 

16. Protect the country ! 

17. From the wood of the holy fig tree ornaments were made. 

18. The book eases more carefully than any other. 

19. There on the right side sits the golden (rich) minister. 

20. On the left sits mother l Ha vidzes 

21. On the plain ground with pious finger attitude. 

22. The sun of the teaching of Buddha 

23. Dwells better than in any other country, 

24. On the place of the thunderbolt’s throne, 

25. From the east came 

26. The disciple of the Lamas, the two-fold way 

27. Arrived from the middle of ^Busgtsang, 

28. The doctor Thsebrtcm [with the] two-fold way. 

19 The man who chiefly built the monastery. 

80 Hisjjvife, 
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29. 

SO. 

81. 

32. 

S3. 

34 

35. 

36. 


wsrgc: \ 

jp^yr^’ojT^ro-gc; | 

N» "\0 

Ssrf^-q^-ct-api! 

V9 X3 so 




|%wsw§W3#; [ j 

v O 


VI. PLEASURE OP YOUTH. 

1. 

\D 

2. ^•^•'Tl^SI^-qj 

\P 

3. 3‘ | 

N5> 

5 . s \9^'|' c, lS 5 i'^'%'^|'g'^i 

6. ^ - «'=i]6 c T|'5 E t]’^3i'^q : ^i;W5!'n]'^ ! \"^ I 

7. ^■S' c T|5 c !l'5 c I]'Sry|^'3iQ l i;'=I]C-|^'^ | 

8. srs' 1 ^’' 5=r]’cf | 

* After kun a silent nang, corresponding to the first line must he sup- 
posed. 

8 Menne, lower Ladakhi for mannas, besides; Idingspa means originally to 
soar, min adug : the silent a of adug is sounded as a nasal, as is often the 
case. 

1 Slcyid must here be taken for a verb as corresponding to gangs. 
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29. [Through] the two-fold way the salvation was fulfilled. 

30. It was fulfilled to the golden Dhyani Buddha. 

31. Out of (through) the great faith into religion itself 

32. The holy scriptures and the commentaries have arrived. 

33. With songs 

34. The two unending ways of the scriptures are fulfilled. 

35. Oh, thou believing Aid , unceasingly 

36. Fulfill with heart and soul the religious teachings. 

*8 Because singing of religious songs is also considered to be meritorious. 

VI. PLEASURE OF YOUTH. 

1. The high ones (live) in high places. 

2. Into all the heights of the sky 

3. Besides the king of birds none flies. 

4. During the three summer months, whatever can bloom, 

blooms. 

5. Besides the three summer months, oh, there are no flowers.] 

6. Besides this one life-time I shall not belong to my mother. 

7. In this one life-time, whatever can be happy, is happy. 

8. Enjoy this one life-time as ever you can enjoy it. 

Tlie song is remarkable for expressing the non-buddhiBtio idea of a single 
life-time. ” 
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VII. 
First girl. 

Second girl. 


First girl. 

Second girl. 


First girl. 

Second girl. 


THE BEAUTIFUL THSERINGSKYID. 

l. 

2. cv^sj-sj^cwgi 

f^tgr^-fgc-jpil 

!. c^'wf^5r^5j^’gf 

^qai-ci-q'i ; (gq i -|-q^q|| 

^•?j-^-aj-§fSjc;^-?j^|[ 


1 Ngari and khyeri are Lower Ladakhi abbreviations of ngarangngi and 
. khyedrqngngi; sgobongs = sgobo, body; meg = ma ig ■= mmhig ; sqlongsaed = songs 
sed = songste yod, has gone, lo is inserted only for creating one more syllable. 
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VII. THE BEAUTIFUL THSERINGSKYID. 

First girl. 1. Have you. not seen my companion ? 

Have yon not seen my companion Thseringslcyid ? 
Second girl. Your companion I do not know, 

Your companion Thseringslcyid I do not know. 

A girl, whose body was built as of gold 
Was passing by here just now. 


First girl. 2. Have you not seen my companion P 

Have you not seen my companion Thseringskyid ? 

Second girl. Your companion I do not know, 

Thserinqshvid I do not know. ^ 

A girl with a mass of matted hair (full of) tur- 
quoises 

Was passing by here just now. 

First girl. 3. Have you not seen my companion ? 

Have you not seen my companion Thseringslcyid ? 

Second girl. Your companion I do not know, 

Thseringslcyid I do not know. 

A girl, glorious like the moon on the 15th 
Was passing by here just now. 

The whole is not to be taken seriously, the girls are teasing each other. t 
8 On the fifteenth <oi the Tibetan month there ought to he fifill moon. 
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First girl. 4 C^'^STSjifcsrSrgj | 

Second girl. | 

* 

%snr^’^ sr ii 

First girl 5. tr^^flSpWJJI 
Second girl. ST*’^ 1 

«^-- i *Sf' ev Cs CS 

^’<36'^C;’|^W^^| 

^*^*3j*?fSfc^|| 

First girl. 6. 

Second girl. |* | 

^5?^C§^C^-Ir^I | 


* Migsma** sminma, eye-brow. 

6 Ear is either pearls of a rosary or as in Lower Ladakhi = white as if 
never used. 

* Bdorje drillti , a hell dedicated to the Boddhisattva phyagrdor. 


First girl. 4. 


Second girl. 


First girl. 


Second girl. 


First girl. 


Seco'nd girl. 


Have you not seen my companion F 
Have you not seen my companion Thseringslcyid ? 
Your companion I do not know, 

Thseringslcyid I do not know. 

A girl with eyebrows like the 0 of the (Tibetan) 
alphabet 

Was passing by here just now. 

i. Have you not seen my companion ? 

Have you not seen my companion Thseringslcyid ? 
Your companion X do not know, 

Thseringslcyid I do not know. 

A girl with teeth like curdled milk and pearls 
Was passing by here just now. 

i. Have you not seen my companion ? 

Have you not seen my companion Thseringslcyid ? 
Your companion I do not know, 

Thseringslcyid I do not know. 

A girl with a waist like a monastery bell 
Was passing by here just now. 
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First girl. 7. 

Second girl. §'W^Sr£r-^I 

^'T^’JF'^'' 5{a, ' 5, P 3 i' '*h ! 


Another 

person. 


8. jf^C^'q^l 

CT^-pcq ] I 


1 Sikims “ silk from Sikim. rkyangzhud «= rlcyangshud, 
8 Shipi the shoe-maker caste of Porig. 


VIII. SECRET LOVE. 

1. fF*\fp2fcsr^] 

2. 

’ 3. gpN^qj 

4 . [ 

5. ^'%^'q i 

6 . 

7. flFfapjr^o|y|^«r*aj| 

"O NS 

NO 

9. ^sw^cr^ry^af^ipli w2(S; ) j 

N£> 

t Jamadsag is said to mean * together,* -gather together,’ see X, note. 
7 Ldudpa, Lower Ladakhi for ruffled, faded. 
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First girl. 7. Have you not seen my companion ? 

Have you not seen my companion Thseringslcyid? 
Second girl. Your companion I do not know, 

Th ser ings hyi d I do not know. 

A girl, who is spinning a silk thread, 

Was passing ky here just now. 

Another 

person. S. You all belong to the shoe-maker caste, 

Why did you come to my house ? 


8 This verse is either pai-t of a different song, or it might be taken to 
express : Now we have had enough of this nonsense, go away ! 


VIII. SECRET LOVE. 


The girl says: 1. 

2 . 

3. 

4. 

5. 

6. 


On the meadow, on the upper meadow, 

On the upper meadow there is a flower in bloom. 
ITollah, my boy ! 

A flower of very fine shape is in bloom there, my 
fellow ! 

Gather the flower, my boy. 

Gather the well-shaped flower ! 


7. If you gather it with your hand, it will fade. 

8. Gather it with your soul and keep it (fasten it) in 
your mind ! 

Gather it with your soul and keep it in your 
mind ! 


9 . 


/ 

28 

IX. THE ABC SOHH. 

rrj i . 1 

f 2. 

^ 3 . 

NO 

c 4. ctqqrqq?ra^-'T]| 
s s. q^Sq - nrq|q£p| 

NO 

* 6. 

NO 

e 7 . ric-a^-q’W^i 
9 s. yqqqq’arqe^c; | 

<j 9 . ^^?pr^-=ip;f 
q 10. 

^ li. 

3j i2. ! 

q i3. ^q^^-nj%qj 
q i4.. [ 

q is. q-gq-q^-sr^aij 

NO 

q 16. q-spteq-^-q|p^ , || 

^ 17. ^'TOI 

NO 

eg 18. qegaj-^-g-q^or^pqi 

£ 19. q£a^c-qq*rn^Tj| 

2j 20. jj'^-qc-q-^]-^! 


I 4 Kagnon in Lower Ladakhi means hinderer. 
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IX. THE ABC SONGf. 

1. The disposition of the teacher’s sonl 

2. Is clean like snow, his transient body 

3. Is beautiful, wherever you look at it. 

4. This my own soul, 

5. Though it agrees with religion as regards speech, 

. 6. May my behaviour also agree with my mind ! 

7. When bringing the offerings of tea and beer, 

8. Grive that I may take care of my soul ! 

9. When the clear light of the Dalai Lama’s spirit 

10. Finally touches the soul, 

11. All that at present I perceive -in my soul, 

12. Illness, old age, death, become nothing. 

3 3. The great and powerful Shakya 

14. Is the hinderer of misery in the other world. 

15. Do not sleep like an ox, 

16. Unchangingly, watch your soul! 

17. [Fine] like a little artery or like a pore of perspiration 
38. Is the doctrine of the famous Lama. 

19. Friend!' Also your- own soul 

20. Keep in clearness ! 

9 This verse proves, that the name of Dalai Lama is not perfectly unknown 
to Ludakhis, 


so 


(5j 21. 

9 22. ^ I 

n 28. 

S5 

24, 

* 25. 

OJ 26. 

^ 27. I 

1 '** 

?j 28 . srqsrsp^'tp^ll 

\5 S3 \3 

*9 29 . 

W 30. OTSf^N'T*] 

31. C35!-%g^'C^| 

32. ^gar^-e]^q]-5EIl 1 1 

S3 Ala is an exclamation. 

89 Kola rig is a name of sPyanrus gzujs. 


X! THE BRIDE’S FAREWELL. 

1 Se = ste, gerundial termination in Pnrig ; maane, a stone wall covered with 
stones bearing the inscription Om may.i padme hum. 

8 Kkrug is perhaps a contraction of Khragyu. 

4 Jamad friends -jnmuad, Hindustani for company. 
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21. When the Lama to whom I stick, as to my cap, 

22. Brings a spotless offering, 

23. Oh to have this sight (perception) 

24. Is a wonderful spectacle for the soul, 

25. Oh mankind, with hearts like the wind ! 

26. Oh, thou hero, who snhduest even a pass-storm 

27. Teach and at the same time explain (thy teaching) l 

28. Fulfil quickly the path of perfection, 

29. The Self- salvation of sJByanras gzigs ! 

30. Oh, mother rDorje Phagmo 

31. Oh, great mother, thou and I, 

32. May we without any separation always remain united ! 

89 The Boddhisatfcvas name means ‘ Sees with a clear eye.’ 

80 The mother’s name means * sow thunderbolt.’ 


X. THE BRIDE’S FAREWELL. 

1. The turquoises being fastened, we arrived (came out) on 

the hill with the Mane. 

2. The bright turquoises being fastened, we arrived on the hill 

with the Mane. 

3. Father and mother, to whom I was born, thought I would 

come back, and I looked back. 

4. The friends, with whom I was together, thought so, and I 

looked back. 


The bride generally receives many of the turquoises, which her mother had 
worn, on the wedding day. 




XI. The three Seasons. 


5, c^sr?^ S^W?* 8 ^ CT^'^'S^wS^-ai t 

\5 

NO NO NJJ 

7. ^cs^f«n]Sl^ 5gai'i§c-er«'^-q^-q^ f 

NO 

Notes, 

l. C/ia^ssei, present tense of Chance*. 

XII. The Brahman Beggar. 

•X, 

NO 0,0, 

^ •% 

3 . ^^-p^oi-q](5j ^*g^-^-S^’5r^q | 

V ; : ■; N© 

S'^ar5j^g5I*3*5j|| 

Notes. 

T. B.aJuin irr-. shahr, town, Hind ost. Tommsha, Hindustani for show, festival 

2. Yangadzin., a certain flower of Kashmir? which, people cannot tell, 

3. 'olln. milkwhite, compare 'Qigong in “The Grolden Boy”. 


u 

XI. The three Seasons, ? 


1 . Inhere grows, oh there grows, then 1 grows a golden shade * 

hi autumn in the three mouths of autumn, there grows a golden shade. 

3. There grows, oh there grows, there grows a turquoise shade, 

L During summer, during the three months of summer there grows a tur— 

** : : , quoise shade. 

o. There grows, oh there grows, there grows a pearlwhite shade. 

H (Hiring winter, during the throe months of winter, there grows a pearl- 

white shade., 

.7, If it grows pearlwhite, it is for the welfare of the little village of PacarL 


Notes 

'•>, If the green colour of vegetation in .summer is compared with that of a 
Turquoise, it looks rather, as if the Ladakhis could not see a difference be — ■ 
'tween green and blue. The idea is, that if in Winter much snow has fallen, the 
water for irrigating the fields will not run short. 


Xli. The Brahmin Beggar. 

I, In the middle of the town of Kashmir there is a festival. 

What do you say [to that], oh Brahmin? 

•%' On the ground there is the festival of the Yangadzin flower! V, 
What do you say [to that], oh Brahmin? . ? , 

3, In the town of Kashmir there is milk white rice! 

What do you say [to that], oh Brahmin? . 

Notes'. 

Brahmins, on their pilgrimage to the source of the Indus, often pass through 
Ladakh and ask alms from the people. The Ladakhis, who cannot understand 
the Brahmin’s aims, ask, if they had not better stay in Kashmir, where there 
is so flinch better food and pleasure. 
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XIII. The Ibex. 


1. BTyqS;|^qS;-^! 

2 . 
s. 

6. I 

7. wr^S l '^ , 5r s iS;'^! 

8. ^■5.fqf^-5'--q^-^r 

9. ! 

10. 

11. ^•C|'^ s >' X N'S-' a I’ a \ z 'i £T l ] 

12. 


Notes. 

T (da father in Lower Ladakh, Puri* and Baltistan 4. gzkibdag ^ owner of the 
i^tewttai. 5. c7um^, beads, made of carnehan stone. Byerr^/chye^ 
•rangngi, thine. 9. 10. merine= mannas, besides. 


XIY. the Girl of Sheh. 

1. 

2. 

3 . 
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XIII. The Ibex 

1 . In my father’s place of (huntiug) the ibex 

2. There gather hundreds and thousands of large ibex? 

3. .If the llicts and Jclus do not enjoy (this spectacle) who would enjoy it? 

4. If the deities do not enjoy it, who would enjoy it? 

•f>. The horns are thy CJamelian ornament. ,, 

6. The colour of the hair is thy gold. 

7. In my father’s place of [hunting] the female ibex,, 

8. There gather hundreds and thousands of female ibex? 

9. Besides the lhas and klus, who enjoys [this spectacle]? 

10. Besides the deities, who enjoys [tills spectacle]? 

1 1. The horns are thy carnelian ornament., 

12. The colour of the hair is thy gold. 

Notes. 

3. lha, a god, klu, a waterspiritf prebuddbist deities. The meaning is that 
man hardly ever visits those regions and therefore cannot enjoy the spectacle - 
5, 6, It, 12 are addressed to the ibex. 11. Also the female ibex has small horns i 


XIY. The Girl of Sheh. 

1. On the hill in the back there is the Chodrten of white crvstah 

2. In the front there is the lake, blue like a turquoise. 

3. On the shore flowers are in bloom. 

4. They grow in my fatherland together with its fortune. 


; 
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5. sflcyaj «r^i j 

. 6 . Tprsipps’S^srRjIorgcri 

\P 

7. or^§-afq{fprq 1 

NJ5 

10. 

■ NS'O 

11. ffj^qc-^gc-jjiR- goj'fli [ 

u>. gp-^-gq'lpqpq 

VP 

is. ^swwoqspi 

it. g'p"T? S!a 5! 

i5. qgcwswrqevgfsii 
„, g-pc^Spr^i 

i7. | 

is. ^■?!^-ai^I^-q-a,giq [ 

is. =«’Sq]’^C5ip't;c’^c;' | 

*2o. qfcoi|^n . 

, - ,-'. , Notes. ., __ ■ .._ 

This song was composed after the fashion 
of the courtsong, hut the metre is hot always strict- 
ly observed. 14. Ikabris the written god, a picture 
of a god. 11. the name of the prince means ‘power 
of men, protector of the nation, lung of all. 1 
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5. On the shore large yellow flowers are in bloom. 

In the castle of Sheh the milk flows. 

7. On the high summit there lives 
H, The wellspeakiug ilia of the summit. 

9. Wherever out gracious prince goes, 

10. Oh Ilia, protect his life! • 

IT, To Midbang sdeskyong rnamrgyal 

1 2. Give blessing during his lifetime! 

18. The Lama, who is loved by the girl 
1,4. Is like a picture of the gods in the temple. 

1 5. The Lama, who is loved by bZangmo 

1 6. Is like a picture of the gods in the temple. 

17. With pure and holy words 

18. Bring offerings to God! 

19. With pure and holy words 

20. Give alms to the poor! 

Notes. 

1 ./nvshodrten, a Ladakhi stupa. 2. there used to be a lake in front of the ca- 
stle of Sheh. 6. milk a sign of abundance. 7. 8. Originally the lhas were 
supposed to live above the clouds and to descend only occasionally on certain 
hills, where little white altars were erected. Later on hilltops were believed to 
be the dwelling places of certain lhas. 13, 15. The girl who loves the Lama, is 
the poet of the song.. " :v 
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XV. Harvest festival at Skyurbuclmn. 

i . | 

Tn 

3- [ 

"S 

^Spjaj^Sj | 

». WC^’5 :r g ,c T]C;-qS;^ci]| 

1 

Lst party. *- sja^-^yif^c^vcpi^ | 

-s 

2nd party, 

~s 

<• 8- 

^ "» 

n. 7. ; 

V \*D 



k ] 
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I, 

• f 


•» 


t > 


Pf 




I" 







XV. Harvest festival at Skyurbuchan. 

This is the clay of the constellation of the stars. 

The flowershow, hurra! 

-• It is the day of the finest of the lunar mansions, 
the Flower-show, hurra! 

■h It is the 15 th, when the first half of the mouth Is Full 
The flowershow, hurra! 


F[i‘<{ | >h rt \ 4. 


Rnm where do you bring these showy flowers *? 


The flowershow, hurra! 


•>ee. j tarty •>. These showy flowers we bring from the East! 
The flowershow, hurra! 

I- What news do you bring from the East? 

The flowershow, hurra! 

TI. 7. There the kings helmet is very high! 

The flowershow, hurra! 

f. K. from where do you bring these showy flowers? 
The flowershow, hurra! 

IL 9, These showy flowers we bring from the South t 

r 

The flowershow, hurraf 
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'■ J0 - 

S3 

“• "• ete. 

T. 12. efc 

H. 13. otc _ 

i. 14. gcc-^-s-S^-^q,, afc 

N£> 

rr - 15 - etc, 

^ "o 

r. 16. 

II. 17. ^ 

S3 

L 18. ^Sr|-^-5-5^-^q|| etc . 

-stf' ^ 

11. 19. (jtl . - 

All. 20. ^C^-SI-^-flroffljq]^^ ,. (; ,, 

21. «... 

22. qg'qc^^lpqc-qpf ete 

23. %^i'q-«gq]^-«-^'^ T q-5i|^ ?I [ ,. u ._ 
2i. 5'5t^'q'5ig5]^ - ^-qq-q-5fgci|^ I ,, t „. 
2,< *j)c?r^-5i^-2ra;-|^| etc . 

26. q|C^'S'Sc5|-=Il^Ql-5^q]54J 

27. Uc’g E Tq c il^-ij'5,-^a,-q-oj4|]iq|^j *,. 

28. g^'^«fa;-fc;^] etc. 
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i- 1() - What news do you bring from the South? 

The flowershow, hurra! 

^ ^ - bi the South there is abundance of all kinds of grain.. 

!. .12. from where do you bring these showy flowers! etc 

1 1. IS. These showy flowers we bring from the North? etc, 

!•' 14. What news do you bring from the North? etc 

1! . lb. J n the north there is abundance of salt and wool! 

i. lb. from where do you bring these showy flowers? 

II. 17. These showy flowers we bring from the West! 

I. 18. What news do you bring from tlie West? 

II. 10, In the West they dye with all kind of colours! 

All. 20. from i air uncle’s motherfields there will be a good harvest 
2.1 . In our uncles’ motherfields the first green appears, etc. 

22. The barns for 100 and 1000 bushels will be filled etc. 

23. Hasten, you flowerbovs. hasten, you dancers etc. 

24. Hasten, you drummers, hasten you clarinet players etc. 

25. On the top of the high icehill etc. 

26. There sits the icelion with the turquoise mane etc. 

27. 3bok at the joy of the lion’s good child! etc. 

28. On the top of the high rock etc. 

1 m 
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*9. j etc. 

^ NO NO 

30. | etc.. 

;»J. etc. 

32. 5j^'3p*^’gS;-p'^=T|^ | etc. 

NO 

S3. gni^'^-^-^-q-flJ-qpqpn , u .. 

34. Sl-pC'Jf^’ap'^l etc. 

\5 

35. |^pCg-^-3jC^-3j | etc. 

30. j etc. 

NO 

37. ^ T 5Q'^^*ira;^qp y *q'a|*q]aqi^f <itl( ^ 

o 

38. etc. 

39. g - n]-tJ'*c;-'T]§;- 5 !< 3 j-^]-arci] 3 q|^ | 

^ *0 • >n • '.^ , • ■' .(...' 

styjjSp^j-5fsj|| 

Notes. 

t. originally: from where does the flowershow conn 1 / 0. nmhr 
.ought to be spelled according to the views of fadakliis r! tiuhr , 
a parallel is minda nyis, mi mda nyis, 
about two men,- thus a word mda [or perhaps 
/ ada ] ‘about’ seems to exist. 15- adzonimo *=> adzom _ 
po, gathered, abundantly. 20. pa used as em~ 
phatic article, lo lags sed, it is a good year, the 
adjective is used as a verb. 23. mg yog spa, quick 
is also used as a verb. 26. ralcan, having locks 
of hair 34. makhang, motherroom,is a 
certain part of the house near the fireside. 

39. phrugupa. the children as a body of dancers-. 
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29. There sits the big ibex, the old ox* etc. 

30. *ifook at the joy of all the young deer! etc. 

31. There high up on the castle etc. 

32. 411 the kings family is sitting on thrones, etc. 

33. ibok at the joy oE all the other famous men! etc. 

34. Inside the fourcornered motlierroom, etc. 

3b. Inside the Eoumuneml room of happiness etc. 

36. Father and mother live in comfort, etc. 

37. &ok at the joy of all the assembled friends! etc. 

38. 1bok at all our flowers! etc. 

39. 'iook at the flowers of all the children! 

The flowershow, hurra! 

Notes. „ 

The scene is the following: The village 
hoys, who all summer long lived a shepherd life 
in distant secluded valleys, have to come down 
Eor the festival and dance whilst singing the 
above songj in their hands they carry long 
sticks covered all over with alpine flowers. 

Th v. 4 — 19 we have a little play of answer^ 
ing questions, which almost exactly corres- 
ponds to wedding songs .IV. The variations 
are the following: in the weddingsongs the 
abundance of colours is attributed to the North, 
and the West is considered fatuous for me — 

■ dicines. 20. motherfields are very fertile fields. 

26. 27. The icelion and his child are original — 
ly the glacier ‘and the brook, Jater on they 
developed into fabulous beings living there. 
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XVT A Danec. 

.1. 

*s 

2. g’Bf^^q|cg*qS ) -gq‘gc:*y^^[ 

•m^***' -V"**- •*\s 00 ' 

4. flp^^-or^p^cqjsprqjac’^orJJ.i 
.->. | 

(i. gq-^-qac-sf^'ff | 

7. ^yyorq^papaj | 

N*? * +s**~ 

x-> 

Xotes. 

i. sgobongs p= zgopo, body. Tt is remarkable, that 
the genitive vomni, is placed after tlie word it is relati-d 
to. Lei to be pronounced like2Jutch lij. 4. rolma 
s = sgrolma, see 'iadakhi Gramm?, laws of sound J?, 
the name means ‘good kalpa, deliverer.’ 5, chog, im- 
perative^? gcogpa , a sudden move backwards in 
a dance. R. k, hod as— khuda^d, Hindustani. 
xe8dar= sijdu, prayer, Hindustani. 


XVII. Tobacco from Kashmir. 

.1. p*4ai*q*^^*q^'^*^*^a(j | ■ 
2 . 

•■i. ^•c^cyr§arar£-3-3jj 


m 


XVI. 


A Dance. 


The body of the girl is as if it was built of gold, 

The hair of the girl is like a turquoise willow. 

Now turn to the right, mother’s daughter! 

Now turn to the left, SJcahang Rolmal 
Then break off backwards! 

In the direction of the good hill in the back break off ba«ku 
Now again advance, meeting [your companion]] 

Advancing again give honour to fjod on high! 

Notes. 

In this song we have a queer mixture 

of Buddhism and Mohamedanism. Whilst 

the word khodas, (g{pd, is only used by Moha- 

medan Tibetans, the name of the girl is 

quitch Buddhist one, also the idea of paying ®' 

homage to god by an ordinary dance is perfectly Buddhist 


XVII; Tobacco from Kashmir. 

Tobacco from Kashmir is the tobacco of lords. 

There is no fear of its being filled into a general [pipe]. 
WhenI, boy, shall go to Kashmere, 

Then it will be water for . the thirst. 

When Ali, the boy, will go to Central Tibet, 
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n. 

7. p'§orSr^^§t^%=ft [ 

,h. |-SjjTorsf*^i?W\t;^| 

!,. g-aSr^sw^ciars^ ( 
io. §y^y^pr%3i|| 

Notes. 

1 . damag = thamakha , tobacco,* hazar — fimur, 

Hmdust. 2. fijy/ilim «= s^/m, compare 
First Series YJX solongsscd == songssed . 6. ngalban <' 
in some village^ for instance Phyangjthe genitive 
of the participle ends in pari instead of mkhannij 
the verb sunces is used iniadaldu mostly For ‘being hmiiorick,’ 



XYIII. Good Wishes to the Bridegroom, 

.I. 

it. | 



4, j 

7. ^^»S^|i§W 

h. '|j 

Notes. 


for buzhung — buchimg see'd&d. Grammar, 
ft&Bft. laws of sound 6^ the. boy is not a very little, 
one, the diminutive is only a sign of affection. 
ngari, contraction of ngaranggi , our. 
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6 . J5£ It will be like rest to the weary. 

7. Tobacco from Kashmir is like apricot blossom. 

8. There is no fear of its being filled into a general [pipe]. 

9 . Whenl, tiw- boy, 'will go to Central Tibet, 

10. It will be my comforter, whenl am homesick. 


Kotes. 

2. this general pipe is the hikka, which 

is given ’ round. 5. Aft, 'the boy, is the poet. 
The name is a Mohamedan one, the inhabi- 
tants of Purig being Moliamedans. 


XVIII. Good Wishes to the Bridegroom . 

1 . Looking out for a good day, 

2. We shall celebrate the wedding of mother's little son. 

%. poking out for a good star, 

4. We shall celebrate the wedding of dNgosgnib hshm* / adz in 

5, If a boy should' ‘be born to the mother, 

6* A boy like ohr great minister be born! 

7, If a clever boy should be bom, 

8. A boy like dNgosgrub bstan^adzin be bom! 

Notes. 

X, and 8. refer to a good constellation of the 

stars. 6. the minister is the bridegroom himself. 


X I X. Groo.l Wishes to the Bride, 


i. | 

■j. | 

-i. ] 

■3 « ^ g; 

^^^•5r^-|-qc-oi-^^^P5}5r^'|5i-Mii 

7. wySc'dppw | 

•s. ^^Xyv^^rs,cvaq . ;■ 

«s 1 1 • 

to. 


Notes. 

'2. aed ===== ste yod. 4. Jrtuyul , the realm, not 

only of the watersnakes, but of the whole lower world. 

■>. nang is said to stand for dang, which in cer- 
tain eases may be translated by ‘like’, 7. phodre=* 
phodres — phodces, parallel to rig = cig. 10. here the 
nang seems to have been added only for the sake of themve^ 
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XIX. Good Wishes to the Bride. 


1. When you beautiful girl were born, 

2. How many [drums] did they not beat then u 
& When you beautiful girl were born, 

4. They blew on a shell in the underworld. 

5. Oh beautiful woman, from your womb may be 

0, Oh, beautiful woman, from your womb may h 

7. If you should be able to do so, 

8. Kindly give me a golden coatl 

9. If you should not be able to do so, 

10. Give me the crooked horns of a female I >/.<>! 


Notes* 

5. 6, dpalle is one of the most famous 
heros of the Kesarmyths. 10. although horns 
are often offered to the lhas, it is diffi cult tv' 
gee, what the musician and singer wishes to do 
with themr people take this line for a joke. 


i heaven. 


born a sou 

like d Pul lei 

[■ born a son 

'like d Pallel 
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X X. Preparations for a Dance. 

'O 

». S‘^-nT5I^-a s c;-3j-§c^C'T]| 

sj ' 

Notes. 

4. shoglo, a herb, the yellowjuice of 
which is smeared over the face. 

ERRATA . 

in the first series. 

P. 12. note on 6, read Mongol , not Persian Arabic 
P. 18. note on 10, read Patra , not Patra; but 
probably the Tibetan word was derived front 
Skr. pattra, leaf, book. 


XX. Preparations for a Dance. 

1 . The girls of the lower village are clever in dancing. 


2 . Get up then for a dance, all yon girls! 

3. To improve your figure, put on a shawl! 

4. To improve your complexion, smear your face three times 

if with ghoqlol 


Having\on the shawl, come to the dance! 


6. Having smeared your faces, come to the dance! 


Scandinavian Alliance Mission Pres*, 
. GHOOM. 
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XXI. Heavenly Voices. 

1 • w5i^-g’@c'q | ¥w«r^5ro) i 

SO S3 

2- 

3 - g't^-g-nj-^ 3 ;''T]3j-q^?i^’^ | 

4 - ^-g-|c5^>-ig^] 

*• gpffRF^TVil 

*“N 

6. ^•^•^•^•5} , 

" NO NO 

t-t Cn Os O CN 

7 - 

8 - WOTS^^#^)! 

' no 

a On Cs 

9 - fWTV'^1 

]°- ^•g-^-^l'^i 

“I 1 Cn CS CN CN 

H. ar^-OTl-^, 

12 ‘ 

r- 

-t r> -v— ' ■v' -v. "n 

18 - 'Sfsi’w^l 

no 

H Cn Cn Cn Cn 

15 - TVa^’srg'v^i 

S3 NO ^ 

-, n Cs Cs CS CN 

is- 

17. 2(q™5j-{3 > CTq|-?]-|c;^| 

^ SO S3 ^ 

*l £\ Cs Cn Cn CN. 

1P - 



5 & 

These, songs, i.e., Nos. XXl-XXIX are the gling glu*oi Khaiatse* 

XXL Heavenly Voices. 

L When mother’s little boy was horn, 

2. All tlie land of men was filled with light. 

3. When Kosar and the [other] sons of the gods were bom 

4. All ’ aDzambugling was filled with light. 

5. On the top of the willow of the world 

6. There are walking three sons of the gods. 

7. There is a hum of heavenly voices. 

8. When all the great godly kings are walking 

9. There is a hum of heavenly voices. 

10. When Kesar and the [other] sons of the gods are 

walking, 

1 1. There is a hum of heavenly voices. 

12. On the top of the willow of the world 

13. There are walking three goddesses. 

14. There is a hum of heavenly voices. 

*1 5. When the noble ’ aBruguma is walking, 

1(3. There is a hum of heavenly voices. 

17. When ’aBrugtima, the crystal wife, is walking, 

18. There is a hum of heavenly voices. 

* gling glu are those songs, which are sung at the time of the spring— or 
Kesar-festival, when everybody exercises himself at arrow-shooting. 
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* Notes. 

1. bliamspari , for participles ending in pari compare Song 
No. XYII Note on 6. — .2. 4. Jchyangs ; just as khyabpa was derived 
from ’agebspa, hlvyangpa was derived from ’ agengspa . 3 lean, for 
hun, in the sense of ‘ and so on ’ compare Kesarsage p. 33, note 19. 
5. rgyal Icang, originally probably rgya bang , the willow with far 
spreading [branches]. The prefixed l of the second syllable was 
sounded with the first. It is the tree of the world, mentioned in 
Ladakhi Wedding Ritual, songs Nos. Y, Yr, YII and VII r. 
8. rgyalUiam, for the addition of final m see Kesarsage, p. 31, 
note Y. 2. 13. shyodded — slcyoddad, see Ladakhi Grammar, pre- 

sent tenses. 


XXII. Dedication of Arrows. 

2 - | 
3 ‘ 

NO 

6 - J]^C\§C-§cqj 

7 - yfTpjqc^crqj 

8 - ^’.a^qj'qc-Jpqj 


§7 


Notes. 

If I am not altogether mistaken, this hymn contnins an expla- 
nation of the phenomenon of the thunder. It is thought to he 
caused by the walking of the gods. The word Ihaskad, which I 
translated by * heavenly voices/ may be taken for any sound, 
caused by the mouths, hands or feet of the gods. The idea of the 
thunder is not so very far fetched, if we consider, that according 
to song No. XXIX, lightning is called £ Kesar’s sword/ aud that 
the word diriri may have been originally Idiriri , which is used to 
express the rolling of thunder. 


XXII. Dedication of Arrows. 

1. On the beautiful plain there is a fine arrow tree, 

2. On that beautiful plain there is a fine arrow tree. 

3. The long ariowstick 

is an arrowstiek of the Agus. 

4. Such arrowsticks 

offer to the hands of the Agus ! 

5. Such arrowsticks 

offer to the hands of those who are before the Agus ! 

6. The short arrowstiek 

is a spindlestick of the ladies. 

7. Such spiudlesticks 

offer to'the hands of the wife [of the heavenly king] ! 
8 Such spindlestioks 

offer to the hands of Am l Kunhnanmo! 



• Notes. 

5, 6, 7. the syllable ba in ctgubcii, drungbabai, jojobai was inserted 
only for the sake of singing. 7. jojo , the reiterated form, is always 
used with the feminine, jo with the masculine. 

XXIII. Kesar’s Four Victories. 

NO Vi ’’ NO 

2 - ! 

'"' >0 NO 

g-^ , T^F | ^ , o3 c ^ q r e \5pw e '^ 1 

NO 

3. q-^^cE-^cHfqs^si'qa,-^ ] 

NO ^O No 

NO 

*• g-^v^q-c^^qyqg^qVV'V 

\5 

Notes. 

I F or the Andebandhe’s of the East compare Kesavsage No. V, 
1-8. There we have seven of them. 2. Kun, compare Note 
No. I 3. 3* Khyabjpa lagring means ‘ coverer longhand.’ . This is 

perhaps another name of Agu Za in Kesarsage No. III. 

XXIV. Kesar and the Mules. 

1- V 1 

2- 
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Notes. 

All the arrows, used at the Kesar festival are to he considered 
as being dedicated, the longer ones to the Agus, the shorter ones 
to the heavenly queen Ane bKurdmanmo. 

XXIII. Kesar’s Four Victories. 

1. When I, a boy, had reached my eighth year. 

I subdued the three Andebandbe’s of the East. 

The boy has been triumphing over all of them. 

2. When I, a boy, had reached my twelfth year 
I subdued all the great ministers of the hills. 

The boy has been triumphing over all of them. 

3. When I, a boy, had reached my sixteenth year, 

I subdued the devil Khyabpa lagring and his men. 

The boy has been triumphing over all of them. 

4. When I, # a boy, had reached my eighteenth year, 

I subdued all the bad Yarkandis. 

The boy has been triumphing over all of them. 


Notes. 

In this song we have probably the four victories, which were 
prophesied in Kesarsage No. V. 11-16. Instead of the word 
‘ Yarkandis* in 4 ‘ Mongolians’ may be said, compare Jasclike’s 
dictionary. 


XXIV. Kesar and the Mules. 

1. Oh, you brown mules, listen to me, to a boy 1 

2. Oh, you brown mules, please, listen to mo, to a boy l 
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8 - grp-^-^-qa^sfg-^-q^cciii 

^ >o 

4 * 5^ , p^rq'p-'ra-*q : § i q-q^r*^ j 

X5 No 

\3 NO 

"V 

°- 5'(?|TO-q-pcpcq ; S-nj'q«2 l ^aj [ 

NO 'No 

sa 

s ' I'fj'psj-q-pc-pc-q'-yai-qapp-fl > 

^ NS 

Notes. 

4, 6, 8. _ KKung Killing imitates the voice of the mules, bo is the 
emphatic article. 7. saljah, means the samo as sachet, pasture 
ground. r 


XXV. On the Srar-Pass. 

-V "O V5 

2 - *F!Nvf | 

*NO NO 

N= Ns 

NO W 

NO Na N£> ' • 

5 - 5F§ £ Wl'^ I- 

■ N5NS NO 
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3. There is quite enough of good pasture ; 

4. Oh, you brown mules, why are you making Khung 

Khung ? 

5. There is quite enough of good wells ; 

6. Oh you brown mules, why are you making Khung 

*rr i n •/ f 

Khung r 

7. You have been [long] enough on good pasture ; 

8. Oh, you brown mules, why are you making Khung 

Khung ? 

Notes. 

This song is to be placed after Kesar’s return from Hor. Then 
lie found that the mules had taken the King of ffor’s part. • It is 
almost evident, that the word ’adre, a certain spirit, was mixed up 
with the word dre, mule, and thus the original spirits became 
animals. 


XXV. On the Srar-Pass. 

1. On the Srar- pass the strength of the white-headed falcon 

is broken, and he remains back ! 

Oh, queen Ane bKurdmcinmo, come to my help ! 

2. On the $rar-pass the strength of all the little black 

crows is broken, and they remain hack. 

Oh, queen Ane bKurdmanmo, come to my help ! 

3. On the $rar-pass the strength of all the turquoise 

pigeons is broken, and they remain back. 

Oh, queen Ane bKurdmanmo , come to my help ! 

4. On the $nir-pass the strength of all the bushy-tailed 

wolves is broken, and they remain back. 

Ob, queen Ane bKurdmanmo, come to my help ! 

5. On the Srar-pass the strength of all the earless stone- 

partridges is broken, and they remain back. 

Oh, queen Ane bKurdmanmo , come to my help ! 
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Notes. 

chadde, in all tlxe verses, means originally ‘is cut off.’ rogs = grogs, 
Lad. Gir. laws of sound 3. 3. phoron—pJmgron, pigeon. 4. 
shangku=scanglcu'=spyang]cu, Lad. Gr. 1. of. s. 1 ; 5, cundru, ear- 
less, derivation not known. 


XXVT. Kesar, Returning to ’aBruguma, 

h | 

— S 

tiig-srq^^-lororS^'^ | 

2- u|^-sr^Tnr|-f| 

>o 

3 - J 

- mjff* "V* Cv 

^sq-’TWI'fl 

“N 

ysf f>r|p-or,s3j - ai j 

§-$p-g^r-rg^, 

^ "N 

1 1 




(•>3 

Notes. 

This song is a prayer rendered by Kesar, which he addressed 
to the queen of the gods, when crossing the difficult Srar-pass. 
This pass he had to cross on his journey to the North. 

XXVI. Kesar, Returning to ’aBruguma, 

1. If she, taking the shape of a turquoise dove, 

Should go to soar in the highest skies, 

I, taking the shape of a white falcon, 

Will go to take her home again. 

2. If she, taking the shape of a turquoise dove, 

Should go to flee into the highest zenith, 

I, taking the shape of a white falcon, 

Will go to follow after her. 

3. If she, taking the shape of the fish * goldeye,’ 

Should go to float in the deepest ocean, 

I, taking the shape of a whitebi’easted otter, 

Will go to take her home again, 

4. If she, taking the shape of the fish ( goldeye,’ 

Should go to flee into the widest ocean, 

I, taking the shape of a whitebreasted otter, 

Will go to follow after her. 
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Notes. 

1. phoron—p7mgron, dove ; sna shi/il literally ‘hinder the nose,’ 
i.e„ ‘meet from the front.’ 3. Kama, said to mean the same as 
brang dkar, whitebreasted. 4. rgyan — rgya, wide. Lad. Grammar, 
laws of sound 5. 


XXVII. ’ aBruguma’s Farowell to ELesar. 

' J -o 

fj-upafe • I%§^-sri^ 1 1 

^ No 

>0 NO 

3 - 

NO W 

4 - 

Nd ^ 

NO XO NO 


85 


Notes. 

Kesai’. after having taken the food and drink of forgetfulness, 
had forgotten ’ aBruguma . Now, that the birds, coming from the 
South, brought him a message from her, decides to win her again 
by all means ; actually there was no need to use the transforma- 
tions, mentioned in the above song. 

XXVII. ' aBruguma' s Farewell to Kesar. 

Oh Kesar, who never lettest the fire fall ! 

1. Oh, my clever King ! 

When thou wilt go to the upper land of the gods, 

And seest all the fairies of heaven, 

Then do not forget thy wife from the land of men 

2. Oh, my clever Lord ! 

When thou wilt go to the upper land of the gods, 

And seest all the Sitarrdms among the fairies, 

Then do not reject ’ aBruguma from the land of men. 

3. Oh, my clever King ! 

When thou wilt go to the lower land of the snakes, 

And seest all the Nagis of it, 

Then do not forget thy wife from the land of men ! 

4. Oh, my clever Lord 1 

When thou wilt go to the lower land of the snakes, 

And seest all the Ndgis of it, 

Then do not forget thy helpmate from the land of men 
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Notes. 

1. sianqs • slum means f clever in strategies; zana = tsana,w hen ; 
, 1 7 ( , ... . n- ~~ r-- 1 -' seeing. 2. sitavvam, perhaps derived. tiom 

II j.. |.J,;„. ; ir.jitar ; the sitarrams may he heavenly musicians. 


XXVIII. Young Kesar. 

1. o] p-oyc^’q-qj 

2- sq-^caq^f^] 

■s 

-s 

4 - 

Notes. 

8 and 4. may he translated just as well ‘ Oh Lord of the flower 
of the morning ; oh Lord of the Kaliman flower/ The Kahmcm 
flower is not of a beautiful appearance, hut has a very fine smell. 

XXIX. Kesar, the God of Lightning. 

2. ^^-^Tarspf^l 
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Notes. 

As the Kesarmyth tells us, Kesar forgot ’ aBrugmna all the 
same, after having taken the food and drink of forgetfulness. 


XXVII r. Young Kesar. 

1. A flower, "blooming on the pass, 

Oh, a pure flower is in bloom ! 

2. On all the high passes 

A flower of fine shape is in bloom ! 

3. Thou art but half opened, 

Oh Lord [who art] like a flower of the morning ! 

4. Thou art but half opened, 

Oli Lord [who art] like a Kaliman flower ! 


Notes. 

This song refers to the supposed spring hero, who has carried 
spring up to the high passes. All the same he has not yet display- 
ed his full glory, (the flower is only half opened). 


XXIX. Kesar, the God of Lightning. 

1. On the height of the Sarican - pass 

Black clouds are gathering. 

2. On the height of the Cancan-pass 


Torn clouds are gathering. 
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' 8 - 

g r opp^^-|i5r^o)ia]^£i] , a s qv^' | 5 1 

4. ^•q|5 i : H!^|01^! 

“N 

acq 1 

Notes. 

3, 4. snamral , respectful for ralgri , sword. 


XXX. The Nyopa’s Carpet. 
A Wedding Song’. 

A. Nangmas : — 

2 - 

3 - g^-3#j-q^| 

4 - si^sr^’si^’q'^i 

g-'F^FTO 

5 - sp^sj^q^l 

SPWFT^l 

/» ■V-' •V-'' -N 

°- SrOEIj-Sjye&^l 
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3. In the middle of tlie black clouds 

Lightning flashes from our good Lord’s sword. 

4. In the middle of the black clouds 

Lightning flashes from the godly King Kesar’e sword. 
Notes, 

This song furnishes us with one of the strongest arguments to 
prove Kesar’s nature-origin. 

XXX. The Nyopa’s Carpet. 

A Wedding Song. . 

A. People of the house' ask : — 

1 . The high sky, 

Whose and what carpet is it P 

2. The high glacier, 

Whose and what carpet is it ? 

3. The high rock, 

Whose and what carpet is it ? 

4. The high ocean, 

Whose and what carpet is it ? 

-5. The high castle, 

/ 

Whose and what carpet is it ? 

6. The wide earth, 

Whose and what carpet is it p 
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7- ' 

: sf* i F 5 nwi. 

s. 

.v. ,- 5TPF^W1 
9 - 

■ 

i°- 

B. Nyopas : — 

!• 1 

!w^ r 'wn 

2 - qp^’SKp^l 
S- gq|-^-5%2f^| 

4 - s?*Sr|^'3#i'«f^ [ 

5 - 5ip^-Siq3j-cf^| 

6 - j«'S^|-^ar5^| 
a-aprai^i^Mjl ''■ 
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7. The blue-bordered saddle-cloth, ■“ ’ 

Whose and what carpet is it ? 

8. The grey deer-skin, 

Whose and what carpet is it F , 

9. Those meadows and woods, 

Whose and what carpet are they ? 

10. That long piece of woollen cloth, 

Whose and what carpet is it ? 

B. The Nyopas say : — 

1. The high sky 

Is- the carpet of sun and moon. ' 

2. The high glacier 

Is the carpet of the lion with the turquoise mane 

3. The high rock 

Is the carpet of the mountain goat, the old ox. 

4. The high ocean 

Is the carpet of the fish ‘ golden eye.’ 

5. The high castle 

Is the carpet of great men. 

6. The wide earth 


Is the carpet of the King of China. 
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7. The blue-bordered saddle-cloth 
Is ibe carpet of Agu dPalle. 

8. The grey deer-skin 

Is the carpet of Agu Khrn btung . 

9. Those meadows and woods 

Are the carpet of the great and little birds. 

10. That long piece of woollen cloth 

Is the carpet of the Nyopas, the seven brethren. 


Notes. 

This song shows the general character of the wedding song 
very well. It is not in direct connection with the rest of the 
wedding songs, but forms a scene by itself. After the Nyopas 
(lit. “buyers ” of the bride) have entered the house, they are not 
allowed to sit down on a carpet, until they have answered the 
questions, which form the first half of this song. 

Meanwhile Dr. Laufer’s criticism of my German paper on the 
Kesar-saga has reached me. In my English edition of the Kesar- 
saga which, I hope, will soon be published in the Indian Anti- 
quary, I entered in full into his criticism. As regards the above 
songs, I can take up the responsibility as to the correctness of the 
. Tibetan texts. The English translation is as literal as I could 
possibly render it without becoming unintelligible. 

A. H. Erakcke. 
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XXXI. Preparations for the B5no-na festival. 
DardJText. 

2 - ^••5iS 1 g-^vqS,^=rri 

3 - aw-*War$| 

4- 

5 - Jf ^ | 

ei _ os. -s *s 

b - 

7 - 

8 ‘ ^-BT^aph 

9 ‘ 

l0 - 

11 • q-|-5j-?r| 

1 2. pai-^-pc-stnj-tfi'^dj-aj | 

13 - g"^pry%^! 

14 - 

\3 N5 

1 5 - s? I 

1 6 - (H"p-Qj'aj-5f ci"^cj-|-aj-?j" | 

N3 

1 it _ ■s— ' — cs-s -n 

u - 

is. 

NS >0 

1 9 * [ 
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XXXI. Preparations for the Bono-na festival. 
Tibetan (Ladakhi) Translation. 

2 ' ^vsrS;|-^^-q§;-^| 

3- sc^'njl ' 

s - 

6 • aK^pr^i 

7 - 3f@=% 

8 - 5;srfc^| 

9. 

10 ' 

U - 5I^'F*^'T|l 

VP 

12 - 

I3 - 5}3j , ^5| , q^rpr^ci]| 

14 

,5 - gr^mF! 

'«• g^-^-jgfcl «t*R| 

VO 

1 7 -v — ■ -S -v— ' <%/«■' 

17. ^5^^-gci 
18 - ^-jjorflii 
19. 
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20 - 

S5 

\9 

22 - ^•appqcp^apjj 

■sa 

2S - ^W’qqfWf'^p; | 

\P 

25- S^-y-tfjyj-qs-p^^l 

26 - ^-'jC'Tj-^wpajpp^i 
27 • g"qnrq-#r|-^^-(5;^ | 

28t nf p-qaTO]-^- | 

29 - yep"^ r ’5r^-jif'q"| 

so - 

81 - 

S2 - fynsj 
34 Ir^ro^i | 

ND 

XXXII, Origin of the World. 
Dard Text. 

4 S|"^a|^cpq-cf»j-^'c6p?li 

2 - | 

3 - 


4 . 
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20 - 

22 - 

N3 

23. q|-^-q|-aiq-^-^]-q^^ctl| 

v«, N3 ^ ' 

24 ^'jTp’^qf'pr^l 

25 - wqq,-^’^^|-qyipr-^i| 

26 - ] 
27. gqj-qj-qcq-nj-qjaj-^qj^-^qil 

28 ' ig£i|-q|-qaroi’^q'3pf^ c ill 

29 - | 

1 N3 

30 * | 

31 * grarwij 1 *] | 

32 - s*^*3$jvp]j 

OO Cv CS 

33 * 35i^ajTC\OTip|] 


XXXII. Origin of the World. 
Tibetan Translation. 

1 • ^■tgor^csf^froraRpi | 

2 - ^•rf^-tg'q'sqs'iq-p-cB^i 

3 - ^•p3 , 3'^c*qpi| 

4 $%rgc^r«3Bqp?! 


is 


5 - 

NO 

6 * ! 

7 ' 

8 «s “n •*** es •^-v cs cs "v. 

• tfiny^-X’g^-sc-^va^i 

NJ 

9i t^^C'ca-^-va-li^i 

10 - ^•5C'ca"^«c"S-|f’'yva-^'^ | 

NO 

1 1 ■ i?}'T]'5c;-ra"^-iM"^"i'l;'^ j 

!2. 'ii'rr|-^c;"E'a"^'sc-^-|--5F^"|-?r^ | 

No’ 

18> ^c'cy^yyi’^rs^j 

14 

15 ‘ ! 

N3 

16 - t%]-y y jr~^yyf y • [ 

XD 

17- t^y'ff'-y'a"-S’^"^y-ar j 
is- ] 

NO 

19 - yyyyg-Si-«=i]?q 
20. 

24 g-^yqya'y^-a-^^i 

n 

NP 
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5 - gcsf^yrS-S'rpii 

6 - fp2T^fr^jp-sqpj| 

7 - S;'CT]^-cra;-lic;-ar5^q|^t;-3^1 

8 - | 

Q Os o- •v*“'CS CS Os Cv “s 

9 - V^'q ^■SIOTS’^^CS^ I 

1ft Os CN -V—-Os Os -S'-' CS ^ v *r'« s 

19- a;-ti|gci|-q B 1 -51C«r*C^'^ , q-3^ | 

11 ■ ^'^s^-tr^’ljcarl-^'qca^ | 

1 0 CS ^Cs CS Cv •v^'S 

u - *k**rjs=ifci (^cwsq'sgsj'sra^ ] 

13 - | 

14 ^•q|^*T5qp|| 

15 - 

16 - ^"cristTi’ir^'ltcq’^-^'Ti^'iraq | 

1 8 - ■^C'£I]3£I|-q'S;-|jC(q'^-^Jis > -q : a^ ] 

19 - ^c £ J|^q r 2fS;-p-afg-S^ti|- < 5q]^| 

21. 5-q]5q|-cf5;-^C;-ar^<?| - 5,E-3^| 
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CV 


22. 3-^^V^T3 aJ ’ q lT ci ' i; " a ^’ 3 ' I 


-"V CN Cv •s 


23. g-ffjTpcj^-a-^-va^l 


•v—' •v' Cv 


24- gTs^^-ir^^^W^va^ 1 


«s es ev »v 


as. g-(^n]"£iS;-a"^»r^"a - ^^| 

26. 5 -^/r|"ef^-^Ql~^To)"^V3-^ | 


XXXIII. • Hunting the Ibex. 

Dard Text. 

1. 

2. y-^f^pn 

3. 

4 - 

rx 

5- ^y^Tprijy| 

6. qjor?}c;-5]-gorq : ^-?! ! ferspf , 5'^p\| 

8. M-^j-Brvp^r^qj'^i 

9. s>r-£f^ : f , | a&rsra&rakii 
h. ^^"^cr^sjorSTi 
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22 * | 

OQ Cv V“Cs CV Cv C\ — s 

24 g-psp-q ^"!"'q'3'|a]’"q-a- j 

24 g'psp’tfp’ffcwjgsj g-iq | 

23 - g-q]3q]-£r^l}cai-s-^--qq'3q| 

2C - g-qjs^’cr^’^Ciq’^'q’^Tq'Sfaq | 

XXXIII. Hunting the Ibex. 

Tibetan Translation. 

S3 

2 - j|p-£jq-qg-qc;-?fc| 

3 - ^•^•5l-|arcn^| 

4 3j-§cqj-qc?fc| 

3 - §|-^-cn-^-siccml?i'?rc;| 

6 - f orqC?fq I 

8 ‘ ! 

S3 S3 

i°- ^•i?i?i-q«,-oi-^qp-5=i]-aq-?rq''g-t?r^; j 

>? 


11 . 



S‘2 

12 . ^ ^ 
is. 

14 1 

15. Wf'' s 1 

16 . g.q-ffS-^T^"^ 

17. 

18. 

19. 


20. ®TS^’ S 1 - 

21. 

22. rasrof^! 

23. 

24 . 

25. qor^-T^^ 1 

26 - gC^ff^T^l 

27. q'S^'5>~.'^” n F * ^ ' 

28. tf ' 

29. xj’6^‘5|''6{^'‘ < T 0 ^ — 

so. p-f q"t 1 
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12 - tf}q^|jBsrgp| 

1 o *v~C*s *s ^ es 

14 ^-er^wg^q’sip^g-^-iSjt | 

15 ' p^qj-pr-j^- | 

16 - ^yTars-S^rarsqprqqjTfTfpi 

17 - ^•a^-y|qi^pct^^t;| 

1 ft On Os •V-"*’ "S •s/**"' ‘N, *\ 

Ib - I 

1 O *N C*v "s^ ■v*- %-»- 

O A ^ *v 

0 1 On »\ 

“• »K-an*r@p I 

22 - SKC\'tf)-cqpr*| 

NS 

23 ‘ fpTfpl'a^'s^S&'ppjl 

NS 

24 pgcgc5iqctyni-i?i(j]t| 

25 ‘ s}q-qai-ajpypoj't^-®t;] 

v> ' 

26 - p\^"y5iypci^-5ipy|-BM^t;| 

27 - 

28 - py?r^-arq^cij^cEyq-t?!-^c:| . 
29 ' ^'sp^'efy^pajc-ynjsj^i 
so - p^Sy-q^fnr^afohST^cf . , 
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31 • 

32 . ! 

33 . qi^ws^r^Ff I 

•S 

si - 1 

NJ 

“V 

36- 38j^q-q-^-off oT'sf | 


XXXIV. Dance of the Hunter. 

Dard Text. 

i. q ;r y-^-v§i;-yg3j"3fg5i ,- ^'| 

S5 

•s 

\p SP 

3 - ^••^■q-^-gafSfgsq-Sri 

XP 'NP 

5 - n 


XXXV. Dance in Honor of the Yandring. 

Dard Text. 

*• ?pr^| b^-|c| Bj3j"^cqc5"fij^"^qq?i| 
2- ?-5f^c-g-^-| 

\P 

-s^— -s 

3* ^•goi-qac-q-q^BI-gsi’^ | 
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3I - 

3S - i 

34,1 ^?ri?j-6f^c^-5q-^'gn)-t^3i| 

35 - 3j’!|t;-qg-cn-|?rpp^-wyn}w@ci 
3e - l^ajC-^^-cj-ai'lq^-^rcai’t^^i; | 

XXXIV. Dance of the Hunter. 
Tibetan Translation. 

^ ^ N£> 

3 - 

^ N» 

4 - g , 54R 1 -5i=[i r ar^-a 1 c^c;| 

5 - g’?)'i6 ) -^-^^-gq]5}-a]-|^-iq-I^-(S|C| 

XXXV, Dance in Honor of the Yandring. 
Tibetan Translation. 

2 - ■ - 


3 


8G 


*K 

3 \J> 

•s 

s - s^ffsrBT^'q'wrsgafofgsrs) i 

6 - y^yyi^y^yrif| 

7 - Hfyyp|yi^sp'sff| 


XXXVI. Migrations of the Dards. 

Dard Text. 

Nip 

3 - y*ry y-Sfy-^-y -yiyy | 

4 q"yygwoi| 

N£> 

*■• qf^^y'TJ-JlWojy ] 

S3 

6 - y^y ^iyc^"£yyyy [ 

•N 

8 - y^y y-i^y^y yy y | 

10 - y^"y y-i^y^-yycy-y j 

12 - j 


4. 


7 * ^^’qt;*^*(q*r^r(Sjc;|] 


XXXVI. Migrations of the Dards. 

Tibetan Translation. 

sS 

4 p'^'q^o^l 

'O 

5 - np s s l -^'7i] : ^-cqcq-^ : ^'?I| qf^q^pq W-£| | 

6- g'^'q^qu 

7 ' 

»• (^•^q'qpc^qq^p^%3j| g-q^-q^ii 
10- ^-q^c-ciltq^-q-q^-^-^l g'^'q^l 

"• J^P'SiTF! 


12 . 


is. 


K 8 


’ 4 - I 

VO ~ 

15. d|-'a|-^-5C.-q : j-^-q-^^-^'!^3j'-5C: | 

i «• g-^-a-o^qj-^r-Sr^ | 

ND 

s a 

18 - sr^spr^-q^i 

19. ^Sf^-y^-Sf-vssjl 

s? 

20. ] 

21 ‘ 3'S"* ,nrs,al i 
22 ’ 

S3 ' *fijT ■'ff^SpWSPI | 

U ■ 

25. ^^apprspiil 


XXXVII. The Azhang, a Benefactor, 
Dard Text. 

,. C^T^'S 55 '^! 

'T]V5ni - ^l'% £ T l 7 c ipi"51 1 
4. . ■ 
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is- 

q^-q^TqwjV|| 

14 =T]-qOT^c!|-ci-s|Cq'§;-^'a 1 s i E q 1 

'O N» 

16 - l-^wtq-n,^!! 

V \5 

17 ' qf^q^T^l . 

Ns 

18 - (^•So) , ^'3Tc^) 

19 - l #l-^-^^' s i^TO! 

■■o 

20 - 

22- ^ar^-q^l 
28. | 

24 - 

25. a^TT’H$^’?* rai *^ll 

b >9 

XXXYII. The Azhang, a Benefactor. 
Tibetan Translation. 

*• ^c#<£C3Ta^’-^]l 

2- 

8 - fTjiq'^-^^c^a^qNl 
4 - ^ a 5' fl rB^ q l!' 
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5 < 

S3 

7 ‘ 

8 - gvs5J'' 1 i 8 i''5c-^i"o)a l t!i"^-g?i"5r | 

NP 

9. 1 

!°. ^^•S;q]--^"(^q|"^-g 5I "jf I 
11 • *3j , ^^ , Sj , §]aj"aiH 1 £i]"^-5fg5i“^' I 

1 2 • | 
13- y^T 5 c t' I 

IS- ffia i "pB s -y'yp5s,”^g5! - '^! 

Np NP 'P \5 


XXXVIII. The Beautiful Girls of Da. 
Dard Text. 

«*S 

L w^^^iK"5f$|pr3f ! 

•s^ ~ N 

2 - '^•■rj - 5|"Sc'^5i"q'Srg5j"?r | 

8 - i?rli'5f5fjor , fc| : g5i"^'| 

*' OT'''Tj^’ < ^" , T53 : I'’551'Sf§51’'5r| 

QJ "3- 

*N 



5. 


7 ' 

Q “N ■v*' “s «w«*'*N^'' «S 

9 - t?rs c ii , ^C5i’|(i!'7^ - 5!p^g’t?i'^c;] 

i°- ifr^§q^Spp»re\^C5)p»i^T?r0p | 

-o 

n - <^S|^ | 

I2 ' §'%S s \' B l *^'5C'5jpi3j - § - t?r(?(c.| 

13 - ^^aj-§cq?^T5jC3qp[§TPr«E;t- 

N» 

15 - 


XXXVIII. The Beautiful G-irls of Da, 
Tibetan Translation, 

1. I ■ 

2 - cycT||tr|?!-£fq^u^T5q^c | 

s - c^-Sfj-i^c^-Srtfr^! 

4 a)^^-S^-3^cq3j-q^^ra,5-nJ - lN'(j|C f 
c-y^qarq-|-sr^cq*q]?fiij-!«'^E;| ■■ 


5 . 
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A Cs Ov Os Os •v*' •s'*' 

6 - ifr?nfr|’jK"5Prorg5r5i y 

9 : gjrsf 1 

u - | 

12 ’ i^q^q'w?|^?rSl S^nfsjsrsf t 

NO 

•N 

13 - BM"^ - |oroj : gS;"S'3fg5r?r| 

S3 

14. ^-^•|0]"aJ : gS|" 5 -q J g5]~5r| 

•s, 

1 5 • sif : 5J*r*f i 

t A -sv-^-V—'CV cv cv cs 

16 - TT^l^'iF!! 


XXXIX. - General Love. 
Dard Text. 

L | . 

2 - 3jC,-qp-^"5-5-s}-qq]"^l 

-s« v -s«s^''-s>' -s. 

4 «5cr^ryyoj7r^f 

f^'gy S’^ ! 


5. 
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6 - | 

7 - cy^5t|*g-ojc;-^'5^'n}'!?r(^c;| 

8 - c^j|'* , ^r^srSf^-oh!(rgjc| 

9 - 

10 - c^pwr§*2pf2p]*3^’Bir^;-^| 

1 !• c^| w^sgoro^l’Sr^’BjTPrffjc | 

12 - g^qorS^jSj'S^r^r^qp^TPrgic] 

13 - ^'i|oror§?r5}TPr^j 

15 - %^l'5^'|^'^’^'!?r(Sjt; | 

16- ^-|5r|5)f5I|| 

XXXIX. General Love. 

Tibetan Translation. 

4 ^•apr^*K'§prPv»r^?Si i 
2 - ^TangororTOji 

N9 

8 - f^sF a ^f3l ^rg*rgs»| 

s- ^ni-or^arsip^-g-ifi , 
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6 - j&rsr&refen 

a, o, I 

7 - 3jc-3fyyi^-5^-g3i”| ofi^yipp | 

8 ' T^TTS^'^"! 

S» 'O 

9 - |^TT 6, ”^ flJ ’^T! 

10 - of-y^yg-^si] 

n - ap"3p^’t^cr*r^”§; | 

12 - | 

13 - ^ar^*$wcyryg",§i;| 

u - S'^tTT^^T^I 

N3 VS l-s 

15- §yepfc”ijcp"| 

18 - y*p-3^ji5p"! 

17 - 8f*ry s srfprsf" | 

18 - ^-^ffYffyr^i! 


XL. Dawn of Morning. 
Dard Text. 

2- 

^r^yf^T^! 


3. 
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6 - <&rsrafer&i|. 

7 ' 

8 ' 

10 - ^iTcq-cr|3^-q-wi; 

11 ■ ^oi'wc^*5r^| 

12 - qw^fc'sffpj'^l 

13 - 

14> 

1 5 * §^*^*01%^ | 

16 * 

17 * ^car^q=T]%^q] 

s» J _ 

18 - ^•^•qqj-cr^l] 


XL. Dawn of Morning. 
Tibetan Translation. 

’• ■ ■ 

2 - q|3jsroic?r^| ■ qjaprBipjr^j 
8 - jr] | 


96 


4 I 

a, ^ a, 

5 - ^-gqygq-Wy y 9%p" | 

6 - gsr^y yc^qy^C - 1 

7 - g^^^fyr’qyyn 

S3 

8 - g^r'gcygjj’Wy'ysj'wr'sgq] 

9 - gyw^yar^y^--| 

10 - g^cygsj-sf^y^-f 
“• qarycy|5j"5fgC"| 

12 - f^yq^-g"^! 

’ 3 - i^ary^'niq’^yig'^qil 


XLI. Pastoral Song. .- 
Dard Text. 

h a^ary^yjfqyyyc-t 

-s NJi 

2 - 3"5i'2fy : SyySJ : g5i"^'| 

3 - gjT5f§aj"Iyar|" | 

4 q"iq , y^^i ; g' 7 q§;iq : ’§iq-^'[ 

5 - gsi"y#yq"^ygvq'^' - ySj"| 
«• y^ary;y q-gyy •Brgq-y | 

17 Os Os“v-' , Os «v— - 

^r^TTW^orgsraq j * 

\3 


8 . 
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4 gc'gclP]-qF5si]-B l g^'sj?r5’3^’^ £ i[o}| 

N9 

6 * ^^^•gq'Ssif'oySJaj | 

7 * BT^p'SfiT^q-^rq^aji 
8 ■ qpjSTOK'fTSTgjC'^ipi'^] 

9 - j 

10 - q]3j5i-aic|'HT^'wq^| 

14 ^IpfWsp^'SppKf 
12 - ^•ar|3j-q ( |q?r5i'c^| 

18. g-5fq]^-qc^-(f]-(S|t;-qc?r?i^|| 


XLI. Pastoral Song. 
Tibetan Translation. 

4 wrgp^c^^qpip^q 

4 ^-^icf^qpp^-y^c-^TST^ ! 

5 - Bq-0jct^-!3qfq)-g'yq-q'ric|-|c;| 

6 - w3^'^Cflr?Tc;| 

7 - ^5rg^%^f5sfyai^q| 

8 - t^^ysp|-3jy| 
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•\ 

10 - e«"^qy^q"^gar*f| 

H- qai-^q-q^'org?!"^ 

12- q^-g^-q-qY^'i 5 !'’^! 

18. yg-^-sfBfgsrsfl 

*% 

XLII. The Blessed Herdsman. 
Hard Te$t. 

i- ^•wXrgq-Sr ! 

2 *%**' *s» •v “v-*" 

• ^-^rqwgsrq [ 

a, >» 

8- g^cfg5j"^7|"iq-|=i"i 

*■ g-g^gsr^i 

5 - ^“ga^SrgsrlT! 

\5 

XLIIT. Preparation of Curdled Milk. 
Hard Te?rt;. 

1- 3a,q"ywq"tqcy5r^-’5r| 

8 - 



w 


9 - 

10 - 

12. n-gqj-Sj'^-q-^c^-cqj-qTfJ-^CJ; 

1S - ^trnraw«;| 

S? 

14 q^’ ] ] 


XLII. Tbe : Blessed Herdsman. 
Tibetan Translation. 

h j 

' <9* N9 ! 

3 - d]3j51’a(c|’^' £ 7f|5I| 

4 q^’ £ i|C?ic;'q'W^C| 

6 - (v?, r sjr^qf!5T?r(sp|! 


XLIII, Preparation o£ Curdled' Milk; 
Tibetan Translation. 

4 g-^0)C5I-^£t]-l51'#^C |i , 

s? 

i" 


3. 


loo 


•N 

-N 

0,^0 NO 

•s. 

7. 2fy'w"g"§3j-5fg?r^'| 

N5 -O 

8 - 

-V-^ *N 

9 - ^y - |^"or3yBf§jsr^''j 1 

I0 - q r y^|3j-aj^-qqi"gj-^5I"ir| 
u - £f|^"5’S"^C^3j"af§5i”iT| 

12 - sj^t^S - y3rsjjr£f | 

•V 

13 - gaj-ic-ffi^-p^-ofgsi'Sri 

NO NO 

"N 

14 


XLIV. Profits of Pasture-life. 
Dard Text. 

•s 

4 q^TWT^^F'Sf! 

•s 

2- ^Sj-^r^q^cq-gsr^'j 
*i 

3. aft:"5:'^"t?}£i|-^"ar§3q~^'| 

S'* ^ 

4 ^y^q^^’gy-nfgsrsfi 
g^-ypq-pq-q^-Sf^-jr | 


5 . 


ioi 

no 

5 - ^•q] , 'T]«3i-§^C^qi5c5^'ai't?!'(Sjc;| 

6 - 

NS 

7 - ^?]-S;q-q 5 J;-Q 1 c^-Hq-^| 

8 - 

9 - ^'gai-oi’? 5 c:-^i’iq'tM-^c| 

10 - 

1 2 - ^■3j^pr(q-^q-ci|tqra;-aj-ij!r®c | 

no 

1S - a 1 ! 7 ]CB,gc^' 4 !: Tq' 3 : iq't?j^q| 

14 *Cjq-qS l -ajCn]-g=J|?r^;-iqi?i^c;| 

XLIV. Profits of Pasture-life. 
Tibetan Translation. 

NO 

2 - ^^rc^WqOTI-^qi'^'tiSl-SCI 

NO 1 

1 NO NO 

4 g^'^c-gcqp-l-wr^ai-BT^qi 

5 - qiq-qc-qc’Q ( qar^ci|-ai-^-(jjC;| 


7. 


8 . 




Notes. 

This hymnal (Nos. XXXI-XLIV) is sung at Da, Garkunu, and 
the other villages of the Eastern Dards (Shinft), at the time of the 
Bono-na festival, which is celebrated every third year. It was 
celebrated in 1903, and will be celebrated again in 1906. The 
above songs were dictated by ’ aBnig bkrashis , who is a lha bab and 
one of the principal recitors at the festival! Being a lha bab, i.e., a 
person, on whom the gods descend, or who becomes possessed by 
their spirits, he officiates as a priest at sheep- offerings and other 
rites of their Pre-Buddhist religion. The songs were written 
down and furnished with a West-Tibetan translation by Thar 
rnyed chos ’aphel, who is now a Christian Catechist, but who used 
to be a Buddhist lama at Da and Garkunu, about seven years ago. 
Although he understands the language of the Eastern Dards per- 
fectly well, the Tibetan alphabet presented great difficulties, when 
applied to the foreign sounds of an Aryan language. But oh the 
whole the orthography is tolerably accurate. Accentuated sylla- 
bles are marked by two dots ( thseg ). I hope to edit the same songs 
once more with Roman transscription and a full vocabulary of all 
the words and forms occuring in the hymnal. The songs are called 
the 18 songs ( glu athrungsh ); but at present there appear to be 
only 14 of them. I suppose that in several cases (see for instance 
No XXXVII) several originally separate songs grew together and 
afterwards were taken for one single song. The word mummo , 
which signifies uncle at the present day (the ordinary term of 
address to male persons), is said to stand for * uncle of the past ’ in 
the songs. Therefore it has to be translated by * fore-father.’ But 
in songs Nos. XLII-XLIV, the mummo seems to be the male Dard 
of the present day. 

The hymnal is interesting for tw'o reasons : (1) it contains the 
last remnants of Dard mythology, particularly their account of the 
origin of the world. The system of colours as contained in it re- 
minds us of the Tibetan g Ling chos. (2) it contains the historical 
recollections of the Eastern Dards (compare No. XXXVI). They 
have not yet forgotten that at one time their forefathers emigrated 
from Gilgit, and the list of place-names shows the route of their 
spreading towards south-east, up the Indus- valley very well. All 
the villages, mentioned in the songs, are well-known places. If 
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6 - 5’3-a ( Ra!-^ac^q|-q-t3T^n;| 

N3 ' 

7 - 5fajq|?J-q^-^'3'!X)oj'q'^'0jC; | 

8 - »|?l'q r n)q|?j-q?i^-3'^04'l?J’(?jC 1 1 


Notes. 

Abstract of contents. No. XXXI. Preparations for the festi- 
val. All the provisions and flowers, required for the festival, are 
ordered to be brought. 

No. XXXII. Account of the origin of tbe world. Out of the 
•water a meadow rose, and three mountains grew on that meadow. 
The names of the mountains are : The white, the red and the blue 
jewel-hill. On these three hills three trees grew. Their names 
are: The white, the blue and the red sandal-tree. Three birds 
grew on the three trees. Their names are : The wild eagle (on the 
white tree), the fowl (on the red tree), and the black Biru jolmo 
on the blue tree. [The three mountains and trees are probably 
thought to exist one on the top of the other, and thus to constitute 
the three worlds. Compare the mythology of the g Ling chos ]. 

No. XXXIII. Description of a festival ftt G-ilgit, the home of 
the fore-fathers of the Eastern Dards. The boys of Gilgit and 
Brushal, and the girls of Rashtran and Satksil, were assembled for 
a dance, with the lion-king of Gilgit at the head of the dancers. 
Suddenly a noise was heard on the .Ambiri-hill, and a herd of ibex 
discovered. It is described in full, how these ibex were hunted 
with bow and arrow, and how the meat was distributed. 

No. XXXIII. Description of a festival at Gilgit, the home of 
the fore-fathers of the Eastern Dards. The boys of Gilgit and 
Brushal, and the girls of Rashtran and Sathil, were assembled for 
a dance, with the lion-king of Gilgit at the head of the dancers. 
Suddenly a noise was heard on the Ambiri-hill, and a herd of ibex 
discovered. It is described in full, how these ibex were hunted 
with bow and arrow, and how the meat was distributed. 

No. XXX1Y. The happy hunter is placed at the head of the 
dancers, carrying the horn, the skin etc. of the ibex. When he 
has finished dancing, he is ordered to walk towards east, 

No. XXXV. The question is asked, from whence the gods 
(. yandring ) come. It is answered that they come out of the middle 
of the sky. Therefore everybody puts on his best suit. [The 
gods are supposed to be present at the dance]. 

No. XXXVI. The emigration from Gilgit, The Dards went to 
Bong churgyud , thence to Ouster and Koarto kumar, both famous 
for their cui-rants ; thence to Sheer dogod, famous for willows j thence 
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they cannot be found on maps, it is due to the terrible orthography 
of Indian maps. 

As regards the language of the songs, it is a very mixed langu- 
age. Not only are about half of the words either pure Tibetan or 
derived from Tibetan stems, but also the grammatical system has 
been adapted to a far degree to that of the Tibetan language. I 
think I shall not be blamed for having included the Dard hymnal 
in my collection of Ladakhi songs. It has been the Ladakhi 
dialect which has influenced the language of the Minaro-Dards (as 
they call themselves), and the Dard villages have been part of the 
Ladakhi kingdom for several centuries. 

Pronunciation of the Dard texts : All letters are to be pro- 
nounced in full; for instance byun not to be pronounced jun, but 
byun ; gra not do- a, but gra. The gutturals hh and gh are denoted 
by Tibetan rhh and rg. German d is expressed by o + e; Slavonic 
ou is expressed by o. +u. 


XLV. Song of the Bunan Pilgrim. 

O **'' Cv C-. CS I— ^ 

2. 

3 - 

"S3 

4 - 


XLVT. Song of the Bunan Pilgrim. 
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to Shiggar or Qlicwibrozlmig ; thence to Kyeris chumghag, and 
Ohasing mantrohhar, famous for gravel ; thence to Parktidda, ex- 
actly under the middle of the sky; thence to Gabis, famous for 
pencil-cedars, thence to Ganog , famous on account of its holy 
willow-tree; thence to KyisJmr, the field of the gods ( Ilia ); thence 
to Handrangmir and JSann. When coining from Sa thsil (near 
Gilgit), Sanid was founded first of all. 

No. XXXVII. An offering is ordered to be brought to the 
country of the gods ( 'lha yul). We shall all go there ! Then the 
fore-father ( mnmmo ) is praised as the benefactor of the people. 

No. XXXVIII. The girls rise, praising their own beauty and 
attractions, and admonish the boys (or ancestors P) to decorate 
their own persons afresh and join the dance. 

No. XXXIX. The good harvest in the different villages is 
praised. In between the cry, to show love (probably sensual love) 
occurs. 

No. XL. The first light of the morning appears (the festival 
lasts during the whole of the night). The fore-father feels cold, 
hungry, thirsty and tired. He is cared for. 

No. XLI. The fore-father, provided with some food, takes the 
goats and sheep to the pasture-ground ; in the evening he brings 
the herds home with their stomachs filled. 

No. XLII. The goats are milked; [next] morning a kid is born. 

No. XLIII. A shepherd-scene. Curdled milk is* made and 
eaten. 

No. XLIV. Butter is made ; the sheep are thriving; the fattest 
rams and geldings will be killed and eaten. 


XLV. Song of the Bunan Pilgrim. 

1. O God, 

2. Something pure, oh may it appear ! 

3. Some happines, oh may it come to pass ! 

4. 0 God. 


1 . 


XLVI. Song of the Bunan Pilgrim, 
0 exalted one, 
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O Cvy CVO- CV -s 
2 - 

s - 

4 - ^■^•jsr^tti-J-gorOTu 
s- ^sppi-er^n 


XL VII. Song of the Bunan Pilgrim. 

2. 

Q -s 

3 ' 

4 - 

5. ^•5!sq|'5lg3j|| 


XLVI1I. Song of the Bunan Pilgrim. 

i- n^qprsrs!|^| 

2 . 

8 - ^3jip|-|q^-ajq]-3 1 

4 '%5‘Sfil 

5 - 

6- p?d|-4cr]-i ; ^rq|| 

7 - 
8- 

9 - ^^-5103111 
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2. Something kind, ok may it be granted l 

3. Mayest tbon show us mercy ! 

4. We shall give tbee a great offering, 

5. O exalted one ! 


XLV II. Song of the Bunan Pilgrim. 

1. 0 God, 

2. Do not let my life be endangered, 

3. Until [I] arrive borne again ! 

4. Something pure, oh may it be granted, 

5. OGod! 


XLVIII. Song of the Bunan Pilgrim. 

1. 0 exalted one! 

2. Let no illness come ! 

3. Bender us salvation ! 

4. Mayest thou think of it ! 

6. Morning and evening we trust in thee ! 

6. Later on in life, 

7. Whatever [sort of] way I may find, 

8. Oh, mayest thou grant [there] something good ! 

9. 0 exalted one ! 
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* Notes. 

I think, I shall not be blamed for having incorporated a few 
Bunan songs in my collection of Ladakhi songs. Several centu- 
ries ago, Lahonl was a province of the Ladakhi kingdom, and np 
to the present, the dialect of Eastern Ladakh has influenced the 
Bunan language. Many Tibetan words have entered the Bunan 
language at a time when their pronunciation was fuller than at 
the present day (compare Jaschke, JASB, Yol. XXXIV). Such 
a word we have in XL VII, 2 ; strog represents a very ancient type 
of pronunciation of the word srog. Compare Lad. Grammar, laws 
of sound, No. 2. 


XLIX. The poor GirT and the ricli Girl. 

R 1 : 

NO NO 

^•qvpq^’q I 

^ ,*NP np np 

q-ysjyqysjygqj | 
q^W^W§oi : ?fq|| 

E ' 2 ' | 

(qq^(y^y^-qfjq’?jc | 

qq-qy|yq|-gSj-?Tq-|| 
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Notes. • 

The Bunan pilgrim songs which constitute the bulk of Bunan 
native literature, are sung on pilgrimages of the Bunan people to 
Triloknath. Although all those songs which Rev. A. W. Heyde 
has collected (the above four were taken from his collection) are 
very short, they last the pilgrims a long way, on account of end- 
less repetitions. 


XLIX. The poor Girl and the rich Girl. 

P. 1. Oh, you rich child of a rich man, 

You have milk [poured] in china. 

I, the poor child of one who possesses nothing, 

I have [only] buttermilk [poured] in a cup. 

Oh, you rich child of a rich man, 

Your silk dress touches the ground 
I am the poor child of one who possesses nothing, 
And my rags touch the ground. 


It. 2. Thinking, I will drink some water, 

I arrived at the bank of the river. 

The water, however, was frozen, 

■ i And I did not get drinking water. 

The fish was frozen in the ice, 

And the hope of the duck was not fulfilled. 
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p * 3 ' 

S5\5 NP 

gcrsrg 1 ^ ;-»jap\w 

\3 

qcq’g^p^l 

VO NP SS 

£|C.-or^-gtipap:?it| 

gTarq^-qj^-q^C’^CI 

VO N 9 

VO VS * 


k- *■ s^aj'gqpr®«fw»rfi 

S'T q l'S cor 3 q '^ c l 
Ic.-npc^qwTf ! 

^^^^•orsrq^sj |] 

Notes. 

‘ rnyilces, when used of clothes, denotes ‘touching the ground 
with the margin’; blothag, means ‘hope’; byangpa, a man trom 
Byang thang, North-East Ladakh. 


L. The Tibetan Fiddle. 

■ h ^srf ^ 1 

' NP 



Ill 


F. 3. Oh., you daughter-in-law of a rich man, 

You carried a child on your lap. 

Oh, you daughter-in law of a rich Northerner, 
You carried a child on your lap. 

I, the poor child of one who possesses nothing, 
I carried a young cat on my lap. 

Oh, you daughter-in-law of a rich man, 

You stirred tea in the churn. 

I, the poor child of one who possesses nothing 
Had to stir water in the churn. 


R 4. Thinking, it will become happy and fat, 
They sent the lamb to the meadow. 

The thought, that the wolf would come, 
That thought did not enter their minds. 


Notes. 

The general idea is, that apparent happiness is not always real 
happiness. The parents, seeking their daughter’s happiness, bad 
married her to a rich man, without ever thinking of the wolf (the 
mother-in-law ?). 


L. The Tibetan Fiddle. 

1. Do not think that my fiddle, called bhrashis' dicing 
rgyal, 

Does not possess a great father 1 
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2 - gjJ-^3j-^«j^-^^qcanrq| 

SP 

/fc V'*’V cs Cvy -s^ 

S-yar^jjnJ-qjg^sj-q j 
tgq-§c;-5i^-3-tq3j[| 

q r ^-^=r]-5J-q^5i| 

opfX!^5^5fq§-n|-^j 

q^aj-aprt-^U 

4 gJT^’Sq-^^qraarq! 

q^C^ST 5 ™ 51 ! 

S£> N9 

q^Sj-g^^aprS^jll 

\> 

Refrain : ^jq-^jq- 5 ]-^ci|-^q-^q- 3 qSq] j n , 

?'; j 

Notes. | ’ 

gram snyan , is probably tlie same as sgra snyan, guitar or violin y l‘-i 
thsa I cannot explain; bkrasMs dbang rgyal means £ Happiness,..! jv> 
powerful king’ ; tse tse, a name of goats ; la lean not explain ; ytsir ■. : j 
sJcud, strings of a violin ; pho no, — phubo nubo , elder and younger :/ > 
brothers; dranmo , finger ; la zhal, mouth. | 




If the divine wood of the pencil-cedar 
Is not its great father, what else ? 


2. Do not think that my fiddle, called bkrashis dbang 
royal, 

Does not possess a little mother ! 

If the strings from the goat 

Are not its little mother, what else ? 


3. Do not think that my fiddle, called bkrashis dbang 
rgyal, 

Does not possess any brothers ! 

If the ten fingers of my hand 
Are not its brothers, what else ? 


4. Do not think that my fiddle called bkrashis dbang 
rgyal ! 

Does not possess any friends ! 

If the sweet sounds of its own mouth 
Are not its friends, what else ? 


rain : Shab shab ma zhig shab shab ma zhig 
Thse sang ma zhig sang m<51. 


i . 

Jr # 

Notes. 

This song is one of the few Tibetan songs, the metre of which is 
composed of jambs. 

In editing the fourth and fifth series of Ladakhi songs my edi- 
tion of these songs comes to an end. I find it impossible to spend 
any more of my private means in an enterprise which does not pay 
in the least. 

A. H. Francke, 
Khalatse, 2. IX. 03. 






